
  

February 2026  # 148 ReelNewsReelNews

Back to Index 

February 2026        #148

  Federation of Victorian Film Societies                                www.fvfs.org.au 1

   IN THIS ISSUE

From the President

Henry Screen

Scroll or click to navigate your newsletter

DON’T FORGET -  renew your 
FVFS Affiliation now!

Secretary FVFS

I remind members that FVFS re-affiliation was due on 1st 
January and we are accepting 2026 affiliations NOW. 
The affiliation form is at www.fvfs.org.au/join
This on-line form is simpler and easier to use than the 
paper version because it is reactive, and automatically 
changes the questions based on previous answers.   The 
application form may seem long, but it is designed to 
remind you (and any newcomers) of your film society’s 
obligations when a member of the FVFS.
Thanks for your prompt attention.

2026 AGM & Information Day
Saturday 14 March 10am - 5pm
at the Williamstown Town Hall, generously hosted by 
the Williamstown Film Society. 
Engaging and informative, it’s worth the trip .  
Be there for a better Film Society experience.
It takes many, many, many voluntary hours to run 
your Federation.  

Please show your support by attending the day. 

Welcome to 2026 everyone.
I look forward to a successful year of 
film watching from all FVFS Societies. 
The FVFS is here to help you navigate 
any issues you encounter in running 
your society. Lights down, phones off, 
Action!
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2 FVFS Info Day & AGM details

Register now. It’s FREE to attend -  
Tea, Coffee and Lunch included!  

Details here DVD or Digital Download ?13
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The Federation of Victorian Film Societies will hold its  
2026 Information Day and Annual General Meeting  

for the benefit of all member film societies, as well as 
groups or individuals thinking of starting a film society.

in Williamstown on
Saturday March 14   10:00am - 5.00pm

Everyone is welcome. Attendance is free.
Come along and -
• Find what other film societies are doing.
• Discover what makes a film society “special”.
• Ask any question – explore any issues.
• Explore programming and DVD screening rights.
• Watch several excellent short films.
• Enjoy tea/coffee and lunch (you must book for lunch) 
• Join us for dinner (at your expense) from 6.00 pm at  
The Eminence Restaurant Nelson Pde Williamstown

Travel subsidies are available to members based on travel costs 
or $0.25 per kilometre if driving (up to $35 per society attending). 

Hosted by the Williamstown Film Society 
at the Williamstown Town Hall

RSVP by Monday 9th March 2026.

The day sessions are free & include lunch, morning tea & afternoon tea. 
You must book with us for lunch & dinner Please advise of any dietary 
restrictions.

• Jake Wilson - our Patron and prolific film reviewer 
and writer at the Age and Sydney Morning Herald.
• Simon Killen - from Hi Gloss Entertainment to discuss 
the state of things from a film distributor’s perspective.

Our Guest Speakers - 

RSVP your attendance and whether you will be joining us  
for lunch, by Monday 9th March at the latest -  
using this link   or scan the QR code.
If you are unable to attend please email 
secretary@fvfs.org.au with your apology.

Film Society 
Information day and AGM

https://theeminencerestaurant.com.au
https://maps.app.goo.gl/emMX4GcoGh5yX2um8
https://maps.app.goo.gl/1taUtcEypho6mJTp7
https://fismotron.education/forms/view.php?id=54107

http://fvfs.org.au
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Once again, the Yarra Ranges Film Society is hosting the 
first of it’s two annual film festivals on the 29th March at 
the cinema in Healesville.  This will be the 12th  screening 
of this unique film festival comprising just three films that 
have a common link. The link this year is that the three 
films are all contemporary British.  

The first film of the day is a classic thriller, ‘Lies we tell’, 
a modern re-imaging of Sheridan Le Fanu’s Gothic novel, 
Uncle Silas.  Something to keep you on the edge of your 
seat to start the day.  After the lunch break, the second 
film, ‘The Old Oak’, is one of Ken Loach’s trilogy marking 
the end of his brilliant career.  And the last film of the 
day, ‘And Mrs’, is a drama/romance/comedy, by Daniel 
Reisinger posing the question, is it possible to marry 
a dead man?  Three wonderful examples of modern 
cinema.

Added to this you will be able to partake of a free 
Devonshire Tea in the foyer between the last two 
screenings.

Those cinephiles who live away from the Yarra Valley 
might consider travelling to Healesville for the weekend 
and enjoy the food and wine of the district, as well the 
Sunday festival. 

 And I might add that the YRFS will also be having the 
famous (41st) Warburton Film Festival on the weekend of 
the 12th to the 14th June later this year.

Tickets are available via: 
yarraranges.vic.gov.au/culturetracks.info  
Phone: 1300 368 333

And from the Memo Healesville or the Arts Centre 
Warburton.

Ticket prices: $39.00 for three films or $15.00 per film

Venue:   The Memo Healesville 235 Maroondah Highway. 

2026 Healesville Mini 
Film Festival - March 29
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Questions, questions . . . and . . . answers
This question/comment was asked by a renewing FVFS 
member in response to an answer comment on the 
Affiliation form . . .

 
“Any problems with the DVD rights scheme, or do 
you have any comments or suggestions ? - 

Q . . .
“FVFS guidelines are great. Problems encountered when 
classification shows an applicant and when contacted they 
no longer have screening rights. Some distributors are 
helpful with suggestions of who to contact. Some are not. 
At times we are unable to screen chosen films because of 
inability to find who has non theatrical screening rights 
and the time taken to research this.”

A . . .
“Regarding your comment regarding rights that have 
lapsed, I sympathise with you.   Distributors are usually 
helpful if they know who might have taken up the rights 
but usually no-one else takes them up when they lapse, 
in which case the only option is to go to the international 
owner of the rights and hope that they are helpful. That is, 
if you can find them!. 
The trouble is that the law states that if you don’t get 
permission to screen from the rights owner, you may not
screen a DVD. So no permission, no screening.

Using images & film clips to promote your film . . .

Q . . .
“We are currently transitioning to a new website, and 
we will be having individual webpages for each movie 
screening of our film club ‘Moviehouse’.

Each webpage would need an image and ideally this would 
be a scene from the movie that would be sourced online. 
Would you have any information about the licences 
around being able to use images from films?

I usually source images from www.themoviedb.org.

I reached out to Roadshow who advised ‘you can use any 
imagery from the internet for your advertising’ however I 
wanted to ask your advice too . . . “

A . . . 
“I agree with Roadshow.  Any image that a movie company 
has released to be placed on the internet is there to 
promote the movie, so your use of that image is doing 
them a favour.  I usually go to IMDb.com where they 
usually have lots of images to choose from as well as links 
to almost every review written about the film.“



  5  Federation of Victorian Film Societies                             fvfs.org.au

February 2026  # 148 ReelNewsReelNews

Back to Index 

At recent FVFS Information Days one thing, of many, has 
stuck in my mind - ‘fancy dress’ screenings! More than 
once members from other film societies have described 
with great enjoyment themed nights with members 
in costumes, decorated venues, drinks and nibbles 
appropriately coordinated with the movie on the bill. 
One longer society presentation from somewhere on 
the Bellarine (I think) had photos of excited members 
all dressed up, having a fabulous time. It was written on 
their faces.

At Williamstown FS we have just held our first ‘dress 
up event’. To open 2026 we chose a blockbuster from 
the early seventies - The Poseidon Adventure – as our 
January flick.

Now, without wanting to spoil the film for those who 
have never seen it the passengers aboard the SS 
Poseidon (on its final voyage no less) face a survival 
ordeal like no other when their ship is capsized by a giant 
tidal wave on the stroke of midnight on NYE. 

NYE was the feature we honed in on. ‘We’ll turn our 
first film for 2026 into a belated New Year’s Eve party’. 
Members were invited to come dressed in a gown or 
tux for NYE or in character costumes. Before and after 
costumes for main characters were posted on our 
website with plenty of encouragement for DIY designer 
grime (they are still there should you want to peak).

First class members stuck to the ‘black tie’ tradition for 
formal occasions – gowns and tuxedos with bow ties. 
Very impressive indeed. Steerage class members wore 
party hats and blowers (and added to the film’s sound 
track especially at Midnight NYE (and any announcement 
I made – great fun). There was even a dishevelled ‘after 
party’ guest without blazer, bowtie undone dangling 
from his neck. The attention to detail was fabulous.

As for character costumes, we had two Captains, Mrs 
Belle Rosen, the Chaplain, a grimy Reverend Scott and 
Teddy, the drummer in the band and brother of Nonnie 
who sings ‘The Morning After’ in the movie. No one was 
brave enough to wear hot pants which were all the rage 
in the early 70s.   

“All aboard the SS Poseidon”

Maritime adventures at 
Williamstown Film Society

A complimentary glass of bubbles (alcoholic and non) 
was served on arrival (by a uniformed Life Guard) and 
there were pretend seasick pills (rainbow fizzes) for those 
with concerned looks on their faces. There were lollies 
in the shape of sharks, fish, life preservers - anything 
round with a hole in the middle - and yes, Life Savers 
made an appearance, of course. For the savoury toothed, 
dips with Captain’s Table crackers, Seaweed crackers and 
others shaped like fish (drumsticks really but who could 
tell). And tea and coffee of course.

But what about the movie? The movie itself stands up 
well. The first and the best of the blockbuster disaster 
movies. We all cried along the way, at the right time and 
fell in love with Reverend Scott (Gene Hackman) or Linda 
Rogo (Stella Stevens) all over again, with many of us 
recalling seeing the film as teenagers (over 50 years ago) 
at Hoyts Cinema Centre in Bourke Street. It is over the 
top Hollywood but that is the point and was perfect for 
the event we were attempting.

37 members attended, which is about our average. They 
gave The Poseidon Adventure a Starbox score of 4.4 but 
I think the score reflects the overall enjoyment of the 
evening itself, as well as merits of the film. 

We took a punt on fancy dress and it paid off big time. 
Our members rose to the occasion and had a great time. 

Because our society screenings are first and foremost 
a social occasion for our members, we insert an 
intermission for supper into each of our films. We have 
refreshments and chat before drawing the door prizes – 
Fisherman’s Friends, more Lifesavers and left over bottle 
of bubbly. 

It also allowed a photo opportunity, some of which are 
included here. The rest are available on our website - 
williamstown-film-society.org

Michael Slee    
President,   

Williamstown Film Society     

more



  6  Federation of Victorian Film Societies                             fvfs.org.au

February 2026  # 148 ReelNewsReelNews

Back to Index 

Williamstown Film Society - all at sea with salty cinema . .Williamstown Film Society - all at sea with salty cinema . .
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Here’s a list of some of the most recent top StarBox scorers 
along with the associated Distributor. Click on the title for IMDb details

Looking for a film to show . . . looking for the Distributor . . . ?

Title -   
click for IMDb page

Screened At StarBox 
Score RIghts RIghts Approved 

by

Father, The Forrest Flicks FS 5.0 Sharmill Films Sharmill Films

Teacher Who Promised the Sea, The Warburton FF 5.0 Palace Palace

Bicycle Thieves (1948) Chewton FS 4.8 Umbrella Umbrella

Old Oak, The Croydon FS 4.7 Roadshow Roadshow
There’s Still Tomorrow
A.K.A. - C’è ancora domani Warburton FF 4.6 Limelight Amalgamated

Shipping News, The Murrindindi FS 4.6 Buena Vista Ent. Roadshow
The Giants 
(Australian Doco, 2023) St Andrews FS 4.6 Madman Amalgamated

Blue Caftan, The Ballarat FS 4.6 Potential Films Potential Films

Salt Path, The Prom Coast FS 4.5 Transmission Roadshow

Au Revoir Les Enfants Barossa FC 4.5 Hoyts Roadshow

O Brother Where Art Thou Forrest Flicks FS 4.4 United 
International Roadshow

Rear Window Yarra Ranges FS - 
Warburton 4.3 Paramount Roadshow

Romulus, My Father Southern Fleurieu FS 4.3 Madman Amalgamated

Sami Blood Maldon Golden Movies 4.3 Madman Amalgamated

Wicked Little Letters Winchelsea MC 4.1 Studio Canal Studio Canal or 
Roadshow

Memoir of a Snail Violet Town FS 4.1 Spherex Roadshow or 
Amalgamated

Teacher’s Lounge, The Bright FS 4.1 Madman Amalgamated

My Favourite Cake Reels FS 4.0 Vendetta Roadshow

Velvet Queen, The Whitehorse FS 3.9 Madman Amalgamated

All of Us Strangers St Leonards FS 3.8 Roadshow Roadshow

Perfect Days Sale FS 3.7 Spherex Roadshow or 
Amalgamated

https://www.imdb.com/title/tt10272386/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Father
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I spotted this article in The Age’ s ‘Screening Room’ section 
on a topic that’s never far from my mind. As a movie lover 
and acknowledging that a commecial cinema is the best 
place to see a movie, I feel some distress and sadness 
every time I hear of another Cinema closure.

I live in hope that one day, not too far away, people will 
begin to rediscover that the best place to see a movie is 
in the cinema, not streaming on the couch at home with 
all the distractions that come with that; streaming has its 
place but it’s no substitute fro the ‘real thing’.

This is the article I read . . . by Michael Idato,  
Culture editor-at-large The Age Screening Room  
Thursday Jan 29 2026”

“ . . . If you glanced at the headlines this week you would 
have seen that the Chauvel cinema in Sydney is closing. 
As a long-standing fixture of the city’s independent 
cinema scene, its closure echoes of other cinema closures, 
including the Verona and the Academy Twin.

Around the country, it follows a similar script. Back in 
2023, Victoria’s Lunar Drive-In, located in Dandenong 
South, closed after 67 years of operation. In Sydney, the 
Bass Hill Skyline drive-in met its fate in 2007.

While we can argue some of those closures represent 
shifts in consumer choice − the drive-in, while fabulously 
retro, seems curiously outdated nowadays − the closure 
of independent and arthouse cinemas is a terrible trend, 
risking our ability to see films outside the big content taps 
of Hollywood.

A report in 2025 said the US has farewelled more than 
5000 movie screens since pre-pandemic times, no doubt 
in part due to the rise of streaming, and the heavy 

Cinema Closures  
continue apace . . .

. . . but one reopens

investment in movies made for streaming but with one 
week at the cinema to qualify for the Oscars. What a grim 
and cynical notion.All of this reveals the fragility of the 
movie business, despite the buckets of cash US studios 
continue to rake in. Watching a movie on your enormous 
home rig is fine, but nothing equals watching one at the 
cinema, in the darkness, box of popcorn in hand, while a 
beam of light is shot through a plastic strip coated with 
a light-sensitive emulsion of gelatin and silver halide 
crystals.

The very idea is alchemical, so it is no surprise that the 
result is often magical.              See you at the movies, . . .”

( As reported in the Guardian 7 January 2026.)

It’s not in Victoria but we’re always glad to hear about 
a revived or new cinema in regional towns. Almost four 
years after historic floods swept through northern NSW, 
Lismore continues to recover, with Keen Street's cinema 
reopening just before Christmas. The refurbished building 
was long awaited by locals, as residents travelled to 
nearby towns like Kyogle, Byron Bay or Ballina to get their 
film fix. Lismore Cinema's general manager Tammi Sloane 
says that it has been 'challenging' for Lismore without an 
entertainment venue, especially for young people.
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Small Cinemas fight back
Small cinemas are bucking the trend of shrinking 
cinema going audiences; single screen cinemas like 
the Thornbury Picture House, The Brunswick Picture 
House, Eclipse Cinema Collingwood and Golden 
Age Cinema in Sydney’s Surry Hills are enjoying 
solid patronge as patrons look for a more intimate, 
bespoke approach to the cinema going experience 
with food and wine amenities included.

But small cinemas have challenges. Gaining 
early access to new releases is hard because the 
distributors want a certain number of screens and 
sessions, something a single screen house can’t do.

“The Elephant In The Room”

The Covid interuption to cinema going meant people 
trapped at home discovered streaming services as 
a heaven-sent solution to the nowhere-to-go of the 
Covid lock down. It seems like many did not come 
back.

The elephant in the room for all cinemas, small or large, 
it seems are the streaming services, inundating home 
viewers with a huge choice for couch consumption. It 
can be reasonably argued that streaming a movie at 
home is an inferior experience to a cinema viewing, 
considering potential for distractions at home; 
family members who aren’t engaged chatting or 
moving around, simultaneous device use e.g. phone 
checking, inferior picture and or sound reproduction, 
the distraction of unfinished chores; the list goes on. 

One wonders if there’s a whole new generation 
growing up hardly ever or never appreciating the 
movie going experience.

For more on this topic, check out Karl Quinn’s recent 
article in The Age ‘Screening Room’ section - 

https://www.theage.com.au/culture/movies/small-
but-perfectly-formed-how-micro-cinemas-are-
swimming-against-the-tide-20251226-p5nq6s.html

Thornbury Picture House

Eclipse Cinema Collingwood

Photo: Courtesy Of Eclipse Cinema / Grant
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2025 saw the departure from the cinematic 
universe of many cinema stars and creatives. 
This list was published in our November edition 
in 2025.

In the remaining weeks of 2025 the roll-call   
expanded, and we said farewell to more famous 
names and they are included in this amended list.

Final Credits . . . Bertrand Blier 
May Britt

Claudia Cardinale
Richard Chamberlain

Kenneth Colley
Pauline Collins

Émilie Dequenne
Marianne Faithfull

Gene Hackman
Diane Keaton

Udo Keir
Val Kilmer

Ted Kotcheff 

Diane Ladd
David Lynch

Joan Plowright
Robert Redford

Rob Reiner
Patricia Routledge

Prunella Scales
Lalo Schifrin

Terence Stamp
Tom Stoppard
Loretta Swit

Lee Tamahori

Marianne Faithful

Bertrand BlierPauline Collins

Diane Keaton

Val Kilmer Claudia Cardinale

Terence StampJoan Plowright

Gene HackmanRobert Redford
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What is streaming?
The first websites were simple pages of text with maybe an 
image or two. Today, however, anyone with a fast enough 
Internet connection can watch high-definition movies 
or make a video call over the Internet. This is possible 
because of a technology called streaming.

Streaming is the continuous transmission of audio or video 
files from a server to a client. In simpler terms, streaming 
is what happens when consumers watch TV or listen to 
podcasts on Internet-connected devices. With streaming, 
the media file being played on the client device is stored 
remotely, and is transmitted a few seconds at a time over 
the Internet.

What is the difference between streaming 
and downloading?
Streaming is real-time, and it’s more efficient than 
downloading media files. If a video file is downloaded, a 
copy of the entire file is saved onto a device’s hard drive, 
and the video cannot play until the entire file finishes 
downloading. If it’s streamed instead, the browser plays 
the video without actually copying and saving it. The video 
loads a little bit at a time instead of the entire file loading 
at once, and the information that the browser loads is not 
saved locally.

Think of the difference between a lake and a stream: Both 
contain water, and a stream may contain just as much 
water as a lake; the difference is that with a stream, the 
water is not all in the same place at the same time. A 
downloaded video file is more like a lake, in that it takes up 
a lot of hard drive space (and it takes a long time to move 
a lake). Streaming video is more like a stream or a river, in 
that the video’s data is continuously, rapidly flowing to the 
user’s browser.

What is streaming?     How video streaming works

How does streaming work?
Just like other data that’s sent over the Internet, audio and 
video data is broken down into data packets. Each packet 
contains a small piece of the file, and an audio or video 
player in the browser on the client device takes the flow of 
data packets and interprets them as video or audio.

Does streaming use the User Datagram Protocol (UDP) or 
the Transmission Control Protocol (TCP)?

Some streaming methods use UDP, and some use TCP. 
UDP and TCP are transport protocols, meaning they are 
used for moving packets of data across networks. Both are 
used with the Internet Protocol (IP). TCP opens a dedicated 
connection before transmitting data, and it ensures all 
data packets arrive in order. Unlike TCP, UDP does neither 
of these things. As a result, TCP is more reliable, but 
transmitting data via UDP does not take as long as it does 
via TCP, although some packets are lost along the way.

If TCP is like a package delivery service that requires the 
recipient to sign for the package, then UDP is like a delivery 
service that leaves packages on the front porch without 
knocking on the door to get a signature. The TCP delivery 
service loses fewer packages, but the UDP delivery service 
is faster, because packages can get dropped off even if no 
one is home to sign for them.

For streaming, in some cases speed is far more important 
than reliability. For instance, if someone is in a video 
conference, they would prefer to interact with the other 
conference attendees in real time than to sit and wait for 
every bit of data to be delivered. Therefore, a few lost data 
packets is not a huge concern, and UDP should be used.

In other cases, reliability is more important for streaming. 
For instance, both HTTP live streaming (HLS) and MPEG-
DASH are streaming protocols that use TCP for transport. 

more
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Many video-on-demand services use TCP Streaming. 
Streaming media players load a few seconds of the stream 
ahead of time so that the video or audio can continue 
playing if the connection is briefly interrupted. This is 
known as buffering. Buffering ensures that videos can 
play smoothly and continuously. However, over slow 
connections, or if a network has a great deal of latency, a 
video can take a long time to buffer.

What factors slow down streaming?

On the network side:

Network latency: There are a variety of factors 
that can impact latency, including where the 
required content that users want is stored. 
Network congestion: If too much data is sent through the 
network, this can degrade streaming performance.

On the user side:

WiFi problems: Restarting the LAN router, or switching 
to Ethernet instead of WiFi, can help improve streaming 
performance.

Slowly performing client devices: To play videos takes a 
good amount of processing power. If the device streaming 
the video has a lot of other processes running or is just 
slow in general, streaming performance can be impacted.

Not enough bandwidth: For streaming video, home 
networks need about 4 Mbps of bandwidth; for high-
definition video, they will likely need more.

How can streaming be made faster?

Streaming is subject to the same kinds of delays and 
performance degradations as other kinds of web content. 

Because the streamed content is stored elsewhere, 
hosting location makes a big difference, as is the case with 
any type of content accessed over the Internet. 

If a user in New York is trying to stream from a Netflix server 
in Los Gatos, the video content will have to cross 3,000 
miles in order to reach the user, and the video will have to 
spend a long time buffering or may not even play at all. For 
this reason, Netflix and other streaming providers make 
extensive use of distributed content delivery networks 
(CDN), which store content in locations around the world 
that are much closer to users.

CDNs have a huge positive impact on streaming 
performance. Cloudflare Stream uses the Cloudflare CDN 
to cache and serve video content across all Cloudflare data 
centres around the world; the result is reduced latency for 
short video startup times and reduced buffering.

Here’s a link to the article which was published on the 
Cloudfare website - 

https://www.cloudflare.com/en-au/learning/video/what-
is-streaming/

The concept of streaming is not that new . . .

Back in the day . . .

Begining in 1881, Théâtrophone enabled subscribers to 
listen to opera and theatre performances over telephone 
lines. This operated until 1932. The Telharmonium 
was patented in 1897. The concept of media streaming 
eventually came to America. The Tel-musici service 
operated in Delaware from 1909-1914.

In the early 1920s, George Owen Squier was granted 
patents for a system for the transmission and distribution 
of signals over electrical lines, which was the technical 
basis for what later became Muzak, a technology for 
streaming continuous music to commercial customers 
without the use of radio.

The Telephone Music Service, a live jukebox service, began 
in 1929 and continued until 1997. The clientele eventually 
included 120 bars and restaurants in the Pittsburgh 
area. A tavern customer would deposit money in the 
jukebox, use a telephone on top of the jukebox, and ask 
the operator to play a song. The operator would find the 
record in the studio library of more than 100,000 records, 
put it on a turntable, and the music would be piped over 
the telephone line to play in the tavern. The music media 
began as 78s, 33s and 45s, played on the six turntables 
they monitored. CDs and tapes were incorporated in later 
years.

What is buffering?

Source: various internet sites
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A recent email we received from Lee Hunter at 
Sharmill Films raises the spectre of what I believe the 
future will probably look like for fim societies . . .

“Firstly thank you for the efforts you put into informing 
the many film societies of titles available.

I’d been meaning to write to you for some time with 
regards to the declining DVD market especially with 
smaller independent arthouse titles.

As much as Sharmill are proud of the films we acquire 
for Australian audiences we are finding that many 
are now not being released onto DVD, with access 
generally to streaming services and Free TV On-
Demand services.  

I’m wondering if this is an issue that many of your 
members are finding with other indie distributors 
and if there has been any discussion to counter this? 
When I have been contacted from FVFS / ACOFS 
members wanting to screen our titles where we 
haven’t an available DVD I have suggested a screening 
link OR delivery via a small eCinema / USB format 
which can be linked to a viewing screen or overhead 
projector.  Some are fine with this, some not so much 
and prefer to stick with a DVD of another title.

Have FVFS encountered this issue and has there been 
any discussion with your members on how to tackle 
this problem?”

I think that at some time in the near future more and 
more arthouse (and mainstream) films will not be 
available on physical media. 

As fewer people have disc players and more move to 
streaming to watch films, Studios are going to decide 
that physical media has no future in the context of 
cost of production & distribution versus demand 
level.

Privately, as a collector of arthouse/independent 
films on physical media I am well aware of this issue.

DVD or Digital Download ?

Henry Screen.

Another factor infuencing these likely changes is 
the impending Netflix takover of Warner Brothers, 
thereby gaining control of hundreds of titles that 
form a huge part of the broader cinema legacy.  
Netflix appears to have zero interest in cinema 
apart from the occasional cinema release for Oscar 
qualification purposes.

Netflix emerged victorious after a bidding war 
and announced its deal with WBD to acquire its 
streaming and studios division (which includes assets 
like Warner Bros. Pictures, Warner Bros. Television, 
HBO, HBO Max, DC Studios, DC Entertainment, and 
the company’s media library) valuing the division at 
$82.7 billion in enterprise value on December 5, 2025. 
 
The big get bigger, and lock-up the rights.

I hope to discuss these issues with Distributors 
to ascertain their views and any plans for change 
they may have, and we will report back to all 
members when we have more information. 
 
I should emphasise that I don’t think this change 
will happen quickly but we should get ahead of the 
change before it happens. 

The future for film societies may look a lot more 
like Digital Downloading than DVDs or Blu-rays.

On the next page . . .  
learn about Digital Downloading

more
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How to Digital Download
Acquiring a film via digital download is not difficult.

It’s much the same process as downloading a 
document file, a picture, an app and so on . . .

There are a few things to know and consider before 
taking the plunge - 

Disk space - A movie’s digital file is large - in hi 
resolution (4K) the file size  will be around 4 - 5 
gigabytes

Internet Access - You’ll need a reliable and reasonably 
fast broadband connection (looking at you NBN) - this 
will vary on your location and the type of connection 
you have to the internet. I suggest a download speed 
of around 50mbps is good. A slower speed can work, 
it will just take longer to get the file downloaded.

A computer that can process the download efficiently 
- doesn’t need to be anything special but needs an 
HDMI port. 

HDMI cable  - Connect to your projector - with an 
HDMI cable which will deliver the picture and the 
sound.

You can play the film straight from your computer or 
copy the file to a USB thumb drive and play it from 
that.

Depanding on your sound set-up  the audio part of 
the film may require a separate connection.

Ok, so now that part is ready, find a downloadable 
film file and have a practise - the good part of digital 
downloading is you can practise and learn the ropes 
without actually having to risk it on film night.

Where to get the film file - ask the distributor/s.  
Some will have a file, some won’t but may be able 
to direct  you to a source. Often the Distributor can 
provide the film file free when you purchase the 
rights.

Once purchased the digital file is yours to keep and 
rewatch as often as you wish. 

BUT, don’t forget you must still obtain the rights  for 
every screening of the film at your society.

A hint  - the website justwatch.com is a useful 
resource to find out what films are available - either 
for streaming rental or more importantly, for films 
you can buy as a digital download. 

Some platforms may require a subscription to access 
the buy/download catalogue but generally not.

For example - here are links to the justwatch.com 
listings for two recently popular Indie/Arthouse films 
available to buy/download from different platforms - 

https ://www.justwatch.com/au/movie/my-
favourite-cake
https://www.justwatch.com/au/movie/the-old-oak

Henry Screen.

It is surprising how many films are available to buy as  
digital downloads 
If you’d rather rent the film than buy it, that’s ok. The 
only difference is you’ll have a short window to watch 
it - maybe 48 hours, so once the window closes it’s 
gone for good. Of course it’s cheaper to rent than buy 
so that can be a reason to do so.

http://justwatch.com
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Deniliquin Rising - A Society revival

A lack of venue wasn’t the only reason the Film 
Society had fallen into a hole in 2020 though. Like 
many rural communities, ongoing volunteering had 
been declining since the 2010s, with community 
group after community group having to fold because 
they just couldn’t get committee members. Maybe 
this is the same in Metropolitan areas and larger 
centres too, but what is distinctive about rural 
communities is that often all of the arts and culture is 
run by volunteers. And I mean all of it.

So what changed? Well, the Edward River Council 
finally renovated the grand old Deniliquin Town Hall 
that opened to much fanfare in 2024. It has an ornate 
ceiling, retractable raked seating, a huge screen and 
an automated digital projection and sound system. 
The DFS barely had a committee, had no members 
but this was an opportunity that was hard to pass up.

Before this we hadn’t paid more than $20 a night for 
our venue and so the first concern was about the cost 
of hire. The Council’s community pricing per screening 
was $750 - about our entire annual budget in the past 
– but some key meetings with Councillors and the 
GM saw that figure drop to a more comfortable $250 
and a successful community grant application meant 
the Council would cover the venue cost for the first 
nine months.

There was enough money in our bank account to 
pay for FVFS affiliation and insurance and so we put 
together a calendar with an emphasis on films that 
would appeal to a broad audience. 

We began with The Princess Bride, had classics like 
Rear Window and Gaslight, and a highlight was 
screening The Home Song Stories with former local, 
producer Michael McMahon and director Tony 
Ayres in attendance.

Membership numbers started strong from the first 
film and what has been really unexpected is that we 
now have people joining up who have never been to 
a screening before, don’t know anyone who’s been to 
a screening before but feel welcomed and confident 

What one thing saved the Deniliquin Film Society 
(DFS) from folding after 30 years? A venue. Okay well 
a venue and a handful of people prepared to put the 
hard yards in to get it up and going, but you know 
what I mean.

The only cinema in town had closed 20 years before. 
The grand old dilapidated theatre where we used to 
project from 16mm (and watch possums run across 
the stage during screenings) had been knocked 
down and replaced with a medical centre. The 
Neighbourhood Centre where we screened from 
DVD closed its doors to the community when the 
pandemic hit, never to reopen. 

Deniliquin has a population of around 8000 and, 
over 30 years, the DFS had a small but steady annual 
membership of around 40 people with average 
attendance of 20. Once we had 35 people and that 
seemed like a huge success. New memberships were 
usually by word-of-mouth - someone bringing along 
a friend or work colleague new to town.

Deniliquin FS President Kate Butler with ‘Home Song Stories’ 
Director Tony Ayres and Producer Michael McMahon

more
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to just show up to a film and sign up. Eight months 
in, we now have 100 members with an average 
attendance of 50. The DFS of the 2000s would never 
have believed it.

One of the challenges we knew we would have right 
from the start was getting enough volunteers to help 
run it all. Something that was an issue before was 
the reliance on a small group of committee members 
to do all the behind-the-scenes work but also to run 
every screening. This time, we took inspiration from 
our local Parkrun, a weekly 5 km run or walk on a 
Saturday morning where they have a handful of run 
directors who share the responsibility for setting up 
the event every week.

We were interested in seeing if we could adapt this 
model for the DFS and started by putting a call out 
through email and Facebook for volunteers to help 
run the screenings. We got an immediate response 
- from people new to town who were looking for 
somewhere to volunteer that would help them make 
friends, to people who had lived here all their lives 
and wanted to see us succeed. We organised to 
have four volunteers for each screening - a director, 
assistant director, box office, and front of house - and 
invited new volunteers to come along when we set 
up so that they could see how easy it was to do it.

The next challenge was to get more people on the 
committee to do the behind-the-scenes work. Most 
of the jobs were falling to the secretary and the 
treasurer, and although this is fine for one year, it 
isn’t really sustainable to require so much from only 
a couple of people. We have drafted up job roles - 
President, Secretary and Treasurer of course, but 
also committee roles to oversee screenings, organise 
a one-off special event each year, do promotion each 
month, write grants, and oversee film selection.

We will have our AGM in a few weeks and so far, all 
the roles look like they will be filled. What is most 
exciting is that the majority of those putting their 
hands up are new to the DFS, and some also new to 
the community. 

We are already talking about having double features, 
special screenings for Halloween, and some way to 
regularly catch up and share information about new 
films we have seen.

So what made all the difference was having a venue 
that was accessible, visible, comfortable, and easy to 
find. It’s a venue that people know about, have been 
to for other events, and don’t feel intimidated walking 
through the door. It’s also the closest to a cinema 
experience we have had in Deniliquin since the cinema 
closed. Just that simple thing allowed us to build up 
our membership beyond what we ever could have 
achieved before. Having those extra members meant 
that we had a bigger pool of volunteers to draw from, 
more people in the community who appreciate what 
we do and want to support us. This means we have 
more people helping with screenings, more people 
coming onto the committee, and more income that 
allows us to keep growing and expanding. 2026 is 
going to be a good year!

BEFORE - Deniliquin Film Society circa 2021

AFTER - Deniliquin Film Society circa 2025
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Public domain is catching up with movies, and Hollywood 
movies in particular. 

This is not a sudden development. 

Glitches in copyright procedures have made many titles 
like It’s a Wonderful Life or Night of the Living Dead skid 
in and out of protection for years, to the delight of 
fringe operators and the frustration of corporates who 
considered them their property. 

However the assumption that the first all-talking motion 
pictures are now fair game is now widespread and 
films with 1929 or 1930 on the credits are beginning to 
proliferate in streaming and legacy media. 

I can’t say my sympathies are divided on this matter. 
The studios have been indifferent to the fate of vintage 
material too often. MGM appear to have lost three of 
Victor Sjöström’s films - the equivalent of burning three 
Picassos and hardly a sound business proposition. The 
lack of value in vintage film has become a self fulfilling 
prophecy as titles that were not being shown never 
develop the new fan base that would create demand. Film 
Museums have a patchy record here, with horror stories 
about nitrate masters being burned as a fire hazard after 
making inferior dupes. 

Well, there is some good news as a combination of profit 
seeking and serious scholarship is producing a current 
restricted demand for vintage film. 

Titles that we thought were gone forever are being re-
printed from laboratory masters that have been entombed 
in salt mines or garages for a century, a heroically random 
process. We may have lost Victor Sjöström but Ben Stoloff 
is still with us.

  I rate  Strictly Dishonorable  a find. I can only attribute 
its low profile to the long term slackness of Universal’s 
re-issue mechanism and the laziness of the viewer 
community. That leaves us with the copy on You Tube, a 
TCM rip-off  - not ideal.

Director(producer-writer-composer) Edmund Goulding 
was one of the Hollywood greats, first for silent film scripts. 

As a director, he headed up three decades of major studio 
productions, including multiples with Garbo and Bette 
Davis. Joan Crawford said she’d have gone on dancing on 
tables if it hadn’t been for Eddie Goulding. 

A lot of Goulding’s work was ordinary (Sam Fuller 
wouldn’t believe Goulding had made  Down Among the 
Sheltering Palms (when they were both at Zanuck’s Fox) 
but Goulding hit substantial peaks with Sally Irene & Mary, 
Grand Hotel, Jezebel, The Old Maid, the Errol Flynn The 
Dawn Patrol  and the Tyrone Power  Nightmare Alley.  
Try and draw a straight line through that lot. His versatility 
made him the opposite of the auteur filmmaker model.

Goulding had planned on filming  Devil’s Holiday  with 
Jean Eagles in the lead but her substance abuse 
death prevented that. It has all manner of interesting 
features but is still bogged in the early sound plot 
conventions that the front-runners were already 
shedding. It is one for the curious and a whole lot more 
are piling in behind it as copyrights become shaky.  
It’s a good time to be a movie completist.

Author - Barrie Pattison 2026

Watch on Youtube - 

Strictly Dishonorable - https://www.youtube.com/
watch?v=mfrUDWTA6UI 

The Devil’s Holiday - https://www.youtube.com/
watch?v=SkYdQcGmrzg

Playing Around -  https://www.youtube.com/
watch?v=f6YYDHHcPS4

Editor’s Note:  
This article was contributed by Barry Pattison via David 
Donaldson, both long term participants in the film society 
movement.  
Extracts have been published; full transcripts of Barry 
Pattison’s lengthy reviews and comments about the three 
films can be made available on request.

SALT MINES & GARAGES - 
Early talkies emerge into the public 
domain at last.

more
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Sentimental ValueThe Story of Souleymane
(L’Histoire de Souleymane)

Seen & Recommended - quality films for discerning film societies

2025, Norway, 2h 13m 
Director: Joachim Trier 
Starring:  Stellan Skarsgard, Renata Reinsve,  
Inga Ibsdotter Lilleaas, Elle Fanning

2024, France, 1h 33m.  
Director: Boris Lojkine  
Stars: Abou Sangare, Alpha Oumar Sow, Nina Meurisse

Henry Screen Macedon Ranges FS

Henry Screen Macedon Ranges FS

more

A Paris food delivery cyclist and asylum seeker named 
Souleymane has two days to prepare his story for a make-
or-break interview to secure legal residency.

The camera (cinematographer Tristan Galand) keeps 
us with Souleymane as he weaves through traffic and 
negotiates with both customers and restauranteurs, 
thankfully without the manic look of a handheld camera.

The film won the ‘Un Certain Regard’ Best Actor award at 
the 2024 Cannes Film Festival for this docudrama about 
the harsh realities facing those seeking a better life away 
from their home country.

Souleymane battles one mishap after another in this 
incredibly tense drama playing out almost in real time - 
(it feels like it anyway) as he strives to prepare for what 
will likely be the most significant interview of his life to 
achieve residency in France and secure his future.

The story of Souleymane we’ve been watching turns into 
the one he tells his immigration officer (Nina Meurisse) 
in a powerful closing scene; a story which may define the 
outcome if accepted.

The has an intense documentary feel and truly reflects the 
challenges asylum seekers face. 

 7.6
 7.8

Directed by Joachim Trier, Sentimental Value explores 
relationships, specifically father - daughter ones.

The father is Gustav (Stellan Skarsgard) a fading film 
director seeking to remake his careeer with a new film

Gustav’s film isn’t about one thing. Neither is Joachim’s. 
The text of Gustav’s appears to be about his mother, but 
it’s also very clearly about his daughter. And his grandson. 
And himself. It’s important that the two women at the 
center of this film are an actress and a historian. They 
represent artistic expression and historical curiosity, how 
the two intertwine, and how artists bring their lives into 
their work. 

“Sentimental Value” is largely a performance and 
screenwriting feat, which means the film’s remarkable 
craft is likely to go underrated. It has echoes of Ingmar 
Bergman in mood.

Nuanced and absorbing, Sentimental Value rewards 
your close attention. 

https://www.imdb.com/title/tt17679584/?ref_=nv_sr_srsg_0_tt_7_nm_0_in_0_q_The%2520Blue%2520Caftan
https://www.imdb.com/title/tt17679584/?ref_=nv_sr_srsg_0_tt_7_nm_0_in_0_q_The%2520Blue%2520Caftan


  19  Federation of Victorian Film Societies                             fvfs.org.au

February 2026  # 148 ReelNewsReelNews

Back to Index 

Check out past StarBox scores in our 
Information Sheets which collate all 
films annually in alphabetical order. 
Download them from the FVFS website 
from this link - All StarBox scores  click 
through to the required Information 
Sheet 17-21 xxx or scan this QR code . . .
StarBox scores are now given in Doc for-
mat from Sheet 17 - 22

StarBox Update

Emotions can be felt in a multitude of ways - through 
art and literature for example - but perhaps best of all, 
through music. In the 2024 French comedy/drama film, 
My Brother’s Band, emotions run high as two men with 
pasts not previously known to them, attempt to navigate 
their way through unexpected situations. Poignancy 
meets humour and demonstrates very ably how hardship 
can bring rich blessings to create a sense of belonging. It 
goes further and asks an all-important question about art 
- who has access to it and whether restricting it to those 
who can afford it is fair given that in some cultures, music 
is considered the rhythm of life.    

For those who have not seen the film, there are similarities 
between My Brother’s Band and the 1996 very British 
film Brassed Off, set in a struggling mining community in 
northern England. 

Find your film rights!

Click the link above to go to 
the Australian Government 
Classification web site.

Search for the film you’re in-
terested in and scroll down 
the page to find the listed 
‘Applicant’  for classification; 
they will most likely be the 
rights holder for Australia.

Click the link above to go to 
the ACOFS page listing all  
distributor/rights holders.

ACOFS is the �Australian 
Council of Film Societies, 
and is the custodian of the 
film rights fees agreement 
between the rights holders 
and Australian film societies.�

Our Patron Jake Wilson reviews films 
and writes about all things cinema
in The Age and on his website - 
movingtargets@substack.com
Check out his reviews for ideas for films 
to show.

Our Patron Jake Wilson

Seen & Recommended - 
My Brother’s Band a.k.a.
‘En Fanfare’ or ‘The Marching Band’
2024, France, 1h 43m 
Director: Emmanuel Courcol 
Starring:  Benjamin Lavernhe,Pierre Lottin, Sarah Suco

Christine Caley, Macedon Ranges FS

 7.4

The films mirror each other, being steeped as they are, 
in social realism in communities that have known tough 
times and now band together to do the best they can.
Director Emmanuel Courcol oversaw the action in Lallaing, 
near Lille in northern 
France and close to the 
Belgian border. Many of 
the musicians in the film, 
both in the orchestra 
and the marching band 
parade, lived locally.

My Brother’s Band 
has been an audience 
favourite wherever it 
has been screened, 
being a perfect harmony 
between laughter and 
tears as the two brothers 
Thibault and Pierre are 
brought together by the power of music. With music as 
its lifeblood, this film enjoyed the highest audience score 
in the 51-year history of the San Sebastian Film Festival.

https://fvfs.org.au/ideas/#filmlists
http://www.classification.gov.au
http://acofs.org.au/wp-content/uploads/2023/08/FS-03-B-DVD-Distributor-contacts-2.pdf
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Tell the world you’re a member of FVFS . . .

As an affiliated member of the FVFS, your society 
enjoys several important benefits; not the least 
of which is the special discount rate for screening 
rights from distributors.

Please help to confirm this by displaying the 
FVFS logo (as shown here) on your website, and 
any other material, digital or printed, that you 
present to members and the wider community.

AFFILIATED
MEMBER
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Please do not forget to report your StarBox scores immediately after the screening!
Please calculate the scores to 1 decimal place and send them to us at starbox@fvfs.org.au  after each 
screening, so that our ReelNews report can be kept up to date. The formula is written on the side of the 
StarBox. 
See compiled results (in alpha order) from all years, at www.fvfs.org.au/ideas Info Sheet 17+

more

StarBox results received since Issue #147

DVD Title Society Stars
One Life Trentham FS 4.9
Falling For Figaro Little FS 4.8
Old Oak, The Trentham FS 4.8
Divertimento Baringo FC 4.7
Horse Named Winx, A Baringo FC 4.7
Party, The (2017) [Amalgamated] Camberwell FS 4.7
Tina (2024) Films at the Bundy 4.7
Day the Earth Stood Still, The Marysville FS 4.7
Touch Sale FS 4.6
Holdovers, The (2023) Tarwin Lower FS 4.6
Courier, The Trentham FS 4.6
Driving Madeleine Trentham FS 4.6
EGO Michael Gudinski Baringo FC 4.5
Herself Little FS 4.5
Shackleton Myrtleford FS 4.5
Extraordinary Journey of the Fakir, The St Leonards FS 4.5
Memoir of a Snail Arapiles MPS 4.4
Cosi Barossa FC 4.4
Lee Maldon Golden Movies 4.4
Man Who Sued God, The Maldon Golden Movies 4.4
Memoir of a Snail Prom Coast FS 4.4
Little Something Extra, A Reels FS 4.4
Monk and the Gun, The Reels FS 4.4
Living is Easy With Eyes Closed Tarwin Lower FS 4.4
Poseidon Adventure, The [Roadshow] Williamstown FS 4.4
Street Cat Named Bob, A Winchelsea MC 4.4
Mr Burton Baringo FC 4.3
Leave No Trace Camberwell FS 4.3
Goodbye Julia Croydon FS 4.3
Cider House Rules Dookie FG 4.3
Who Am I? [FVFS] Little FS 4.3
Holdovers, The [Roadshow] Reels FS 4.3
Stitch in Time, A Trentham FS 4.3
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StarBox results continued . . .
Wicked Little Letters Trentham FS 4.3
Wicked Little Letters Whitehorse FS 4.3
Buena Vista Social Club Yarra Ranges FS – Healesville 4.3
Lost in Paris Yarra Ranges FS – Healesville 4.3
Promised Land, The Baringo FC 4.2
Empire of Light Myrtleford FS 4.2
Maria Montessori Baringo FC 4.1
Goodbye Julia Myrtleford FS 4.1
My Favourite Cake Southern Fleurieu FS 4.1
Eight Mountains. The St Andrews FS 4.1
Five Flights up Baringo FC 4.0
Founder, The Baringo FC 4.0
There’s Still Tomorrow Baringo FC 4.0
Old Oak, The [Roadshow] Dookie FG 4.0
Twinless Mildura FS 4.0
Small Things Like These Prom Coast FS 4.0
Perfect Strangers Sale FS 4.0
Coup de Chance Trentham FS 4.0
Unlikely Pilgrimage of Harold Fry Whitehorse FS 4.0
Widow Cliquot Baringo FC 3.9
Good Boss, The Trentham FS 3.9
On a Clear Day (2005) [Roadshow] Williamstown FS 3.9
I’m Not Scared Baringo FC 3.8
Swimming with Men Goulburn Valley FC 3.8
Woman King, The Tarwin Lower FS 3.8
Mozart’s Sister Baringo FC 3.7
Buena Vista Social Club Yarra Ranges FS - Warburton 3.7
Lost in Paris Yarra Ranges FS - Warburton 3.7
Young Frankenstein Southern Fleurieu FS 3.6
Long Long Trailer, The (1953) Williamstown FS 3.5
Chimera, La Trentham FS 3.4
Taste of Things, The Trentham FS 3.4
Anatomy of a Fall Winchelsea MC 3.3
Another Round Goulburn Valley FC 3.1
In Bruges Baringo FC 3.0
Last Showgirl, The Baringo FC 3.0
Universal Language Southern Fleurieu FS 2.7
Ryuchi Sakamoto: CODA St Leonards FS 2.6
Poor Things Baringo FC 2.1

Starbox results compiled by Ian Davidson
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Anglesea Movie Club
The Greatest Showman, USA/China, 2017.
Belfast, UK, 2021.
The Good Liar, UK/USA, 2019.

Arapiles Motion Picture Society
Wicked Little Letters, UK/USA/Fra, 2023. 
[Studiocanal]
My Favourite Cake, Iran+, 2024.
The Father, UK/France/USA, 2020.

Artisit FIlm Society
Light Smith – films by Will Hindle.

Ballarat Film Society 
Flow, Latvia, 2024. [Madman]
All We Imagine as Light, India, 2024.
 [Roadshow]
Only the Animals, France, 2019. [High Gloss]

Baringo Film Club
Widow Clicquot, USA, 2023.
The Founder, USA, 2016.
Poor Things, Ireland/UK+, 2023.
The Promised Land, Denmark+, 2023.
A Horse Named Winx, Australia, 2024.
Maria Montessori, France/Italy, 2023.
In Bruges, UK/USA, 2008.
Divertimento, France, 2022.
The Last Showgirl, USA, 2024.
Mr Burton, UK+, 2025.
Mozart’s Sister, France, 2010.
5 Flights Up, USA, 2014.

Barwon Heads Film Society 
Marlon Williams: 
Nga Ao E Rua -Two Worlds, NZ, 2025.
El 47, Spain, 2024.
But Also John Clarke, Australia, 2025.

Beechworth Film Society
The Teacher Who Promised the Sea, Spain, 
2023.
Cairo Conspiracy, Sweden/France+, 2022.

WHAT’S BEING SCREENED . . . February 2026 2025
Bright Film Society
Tina (Mother), New Zealand, 2024.
The Eight Mountains, Italy+, 2022.
The Teacher Who Promised the Sea, Spain, 
2023.
Red, White & Brass, NZ, 2023.  
[Amalgamated]

Buninyong Film Festival
(To be held 22-23 May, 2026.)

Camberwell Film Society
Collective, Romania+, 2019. [Amalgamated]
Driving Madeleine, France/Belgium, 2022. 
[Roadshow]
All the President’s Men, USA, 1976.  
[Roadshow]

Chewton Film Society
The Penguin Lessons, UK, 2024. [Amalgamated]
Little Richard: I am Everything, USA, 2023.
Fallen Leaves, Finland/Germany, 2023. [Palace]

Corangamite Film Society
Monsoon Wedding, India, 2001.
The Lemon Tree, Israel, 2008.
Mulholland Drive, USA, 2001.

Croydon Film Society
The Correspondent, Australia, 2024.
There’s Still Tomorrow, Italy, 2023.
The Room Next Door, USA, 2024.
Out of Season, France, 2023.
Hard Truths, UK/Spain, 2024.

Deniliquin Film Society
Spirited Away, Japan/USA, 2001.
Back to the Future, USA, 1985.
Blade Runner, USA, 1982.
9 to 5, USA, 1980.

Dookie Film Group
Cider House Rules, USA, 1999.
The Old Oak, UK+, 2023. [Roadshow]
Wicked Little Letters, UK, 2023. [Studiocanal]
Widow Clicquot, France, 2023.

F Project Cinema
The Thinking Game, UK, 2024.
The Fencer, Estonia, 2015.
Get Carter, UK, 1971.

FIlms At The Bundy Inc.
Rumours, Canada+, 2024. [Roadshow]
The Wolves Always Come at Night, 
  Australia+, 2024. [Amalgamated]
Universal Language, Canada, 2024. 
[Wonderfilm]

Forrest Flicks Film Society
A Complete Unknown, USA, 2024.
Children of the Revolution, Australia, 1996.

FVFS members who have provided 
screening details are listed below. 
If you have not yet sent in your 
current programme, please send 
details to:

secretary@fvfs.org.au  
for inclusion in future issues.  
[When provided, the rights owner  
is shown in square brackets].

Geelong Classic Cinema
The Big Sleep, USA, 1946.
Brigadoon, USA, 1954.

Goulburn Valley Film Club
Memoir of a Snail, Australia, 2024.
Conclave, UK/USA, 2023.
Triangle of Sadness, UK/Sweden, 2022.

Healesville Mini Film Festival
(To be held 29th March 2026)
Lies We Tell, UK/Ireland, 2023.
The Old Oak, UK, 2023.
And Mrs, UK, 2024.

Horsham Film Society
How to Make Millions Before Grandma Dies, 
Thailand, 2024.
All We Imagine as Light, India, 2024.
I’m Still Here, Brazil, 2024.
Vermiglio, Italy/France/Belgium, 2024.

Kingston Moviehouse
Summer Holiday, UK, 1963.
King’s Row, USA, 1942.
Easy Come, Easy Go, USA, 1967.
North By Northwest, USA, 1959.
How to Marry a Millionaire, USA, 1953.
Top Gun, USA, 1986.
Trapeze, USA, 1956.
Scaramouche, USA, 1952.
Fantastic Voyage, USA, 1966.
To Catch a Thief, USA, 1955.

Little Film Society
Herself, Ireland/UK, 2020.
Monster, Japan, 2023.
Ablaze, Australia, 2021.

Macedon Ranges Film Society
Freedom Writers, USA, 2007. [Roadshow]
My Favourite Cake, Iran, 2024. [Roadshow]
The Children Act, UK, 2017. [Roadshow]

Maldon Golden Movies
Tina (Mother), New Zealand, 2024.
The Gilded Cage, France/Poland, 2013.
To Kill a Mockingbird, USA, 1962.

Melbourne Horror Film Society
Willy’s Wonderland, USA, 2021.
Fanatic (Die! Die! My Darling!), UK, 1965.
Silent Night, USA/Canada, 2012.

Mildura Film Society
Black Box Diaries, USA/UK/Japan, 2024.
Twinless, USA, 2025.
Rental Family, Japan/USA, 2025.
Sentimental Value, Norway+, 2025.
Hamnet, UK/USA, 2025.

more

mailto:secretary%40fvfs.org.au%20%20%20?subject=
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Mount Eliza FiFty-Five Plus Film Group
The Gods Must Be Crazy, South Africa/  
Botswana, 1980.

Movies at Numurkah Film Society
Good Fortune, USA, 2025.

Murrindindi Film Society
Dr Strangelove, UK/USA, 1964.
The Man Who Would Be King, UK/USA, 1975.
The Quiet Girl, Ireland, 2022.
The Shipping News, Canada/USA/Sweden, 
2001.

Myrtleford Film Society.
Shackleton, Australia, 2023.

North Bellarine Film Festival
(to be held 13-15 November 2026)

Ocean Grove Film Society
Tina, New Zealand, 2024. [Amalgamated]
Bank of Dave, UK, 2023. [Roadshow]
Somebody to Love, Italy, 2025.

Port Lincoln Film Society (SA)
Memoir of a Snail, Australia, 2024.
The Taste of Things, France/Belgium, 2023.
Wicked Little Letters, UK+, 2023.
Splice Here: A Projected Odyssey, Australia, 
2022.

Portarlington Film Society
The Holdovers, USA, 2023.

Prom Coast Film Society
Small Things Like These, Ireland/Belgium/
USA, 2024.
The Ballad of Wallis Island, UK, 2025.
I’m Still Here, Brazil/France, 2024.
A Complete Unknown, USA, 2024.

Red Rock Film Society
Fisherman’s Friends, UK, 2019.
Leave No Trace, USA/Canada, 2018.
Nomadland, USA, 2020.

Reels Film Society (SA)
A Little Something Extra, France, 2024.
The Teacher Who Promised the Sea, Spain, 
2023.
Black Dog, China, 2024.

Sale Film Society
El 47, Spain, 2024.
Lee, UK, 2023.
Balloon, Germany, 2018.

St Andrews Film Society
The Eight Mountains, Italy/Belgium+, 2022.

Southern Fleurieu Film Society (SA)
Balloon, Germany, 2018.
Another Round, Denmark, 2020.
Corsage, Austria, 2023.

WHAT’S BEING SCREENED con’t . . .
Tarwin Lower Film Society 
Living is Easy with Eyes Closed, Spain, 2013.
Kinds of Kindness, USA, 2024.
Youth, UK/USA, [year not provided]

Tatura Film Society
Lee, UK, 2023.

Trentham Film Society
Conclave, UK, 2024.
From Hilda with Love, Germany, 2024.
Small Things Like These, UK, 2024.

Violet Town Film Society
Gettin’ Square, Australia, 2003.
Mr Blake at Your Service, France/Lux, 2023.
Better Man, UK+, 2024.
Spit, Australia, 2025.

Warburton Film Festival
(To be held 12 -14 June 2026)

Warrandyte Film Society
Summerfield, Australia, 1977.
Bridges of Madison County, USA, 1995.
Quartet, UK, 2012.

Whitehorse Film Society
Conclave, UK/USA, 2024. [Roadshow]
Tina (Mother), New Zealand, 2024. 
[Amalgamated]
Thelma, USA/Switz, 2024. [Roadshow]
Balloon, Ger/Fra/USA, 2018. [Roadshow]
The Penguin Lessons, UK, 2024. 
[Amalgamated]

Williamstown Film Society
The Poseidon Adventure, USA, 1972.
Shakespeare in Love, USA, 1998.
Oscar nominated Live Action Shorts 2024.

Winchelsea Movie Club.
The Castle, Australia, 1997.
Tina (Mother), New Zealand, 2024.
One Life, UK+, 2023.

Yarra Ranges Film Society - Warburton
El 47, Spain, 2024.
Phantom Thread, USA, 2017.
When Fall is Coming, France, 2025.

Yarra Ranges Film Society - Healesville
El 47, Spain, 2024.
Phantom Thread, USA, 2017.
When Fall is Coming, France, 2025.

What’s being screened is compiled by Susan Davidson
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In 2014 the FVFS launched an Indi Film Library 
containing 19 feature films, most of which were 
not available elsewhere.  10 of them were available 
screening rights free, but 9 required rights to be paid, 
albeit less than the usual rate. Many of these films 
were borrowed in the first few years of operation, 
but in recent years very few have been borrowed. 
No new titles have been added in recent years. 
For those films requiring rights to be paid, many of 
the distributors no longer hold the rights or are no 
longer contactable.  

Owing to the apparent lack of interest (or is it 
because interested societies have now seen them 
all?), borrowings are down to almost zero, and the 
rights owners are often hard to find, the FVFS has 
decided to withdraw all those titles that require 
payment of rights. The remaining 10 which are 
available to screen for free will remain in the library. 

Indi Library to reduce offerings.Sale of Members’ DVDs. 

FVFS Housekeeping . . .

Calculating Trentham . . .

Since the start of 2025, three member film societies 
have made available for purchase through the FVFS 
DVD library, a number of their “used” DVDs. Some 
were sold in the first few months of being made 
available, but by the start of 2026, sales have dropped 
right away, so it is no longer feasible to continue this 
service.  

If a society is having difficulty procuring a particular 
DVD and wishes to enquire about purchasing or 
borrowing it from another society, this is still possible, 
but by direct negotiation. Firstly, use the “What’s 
being Screened” column in ReelNews to find out 
which society has screened a DVD you are after, then 
look up the society contacts list on the FVFS website 
to contact the film society directly.  

And don’t forget that many societies attending the 
FVFS Information Days will bring along their no-
longer-wanted DVDs to give away to any interested 
member. There are usually several dozen DVDs and 
BluRays available from several societies – and all for 
free. 

In this digital age it’s comforting to see 
that good old analogue techniques still 
apply.

Well done Trentham!
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A brief reminder . . .  to all members to ensure your contact details as shown on the FVFS 
website are kept up to date. They are intended to be used by the FVFS secretary and DVD distributors as 
well as potential new members, so it is important that they are current. 

ReelNews is published by the Federation of Victorian Film Societies inc. 
No. A0028942B   ABN 62 373 979 409
The FVFS does not necessarily endorse the statements or views contained in  
any personal articles, letters to the editor, films etc., mentioned in this newsletter.
Editor: Henry Screen  Email: reelnews@fvfs.org.au  Phone: 0411 418 468
Visit our web site - fvfs.org.au

Items for possible publication are welcome, especially your StarBox results, info about your film society’s 
annual programs and newsletters, activities and any ideas you would like to share.
Please send your submissions for articles to reelnews@fvfs.org.au 
Deadlines for submissions are the end of January, April, July and October, for publication in the following months. 
 
Please send StarBox scores to starbox@fvfs.org.au and programs to secretary@fvfs.org.au

Note: If you are submitting an article for inclusion in ReelNews, please add your name and  
the name of your Society to the article so that you can be credited as the author, and also note the correct 
spelling of ‘ReelNews’ when including it in your article.

To make life easier for the editor, please send your articles in Word format or in the body of the email, and 
send your jpeg images separately.  
And please ask someone to proof read your article before submission.  Thank you!

When you re-apply for membership with the FVFS each year, you 
are asked to check these contact details but it appears that many 
applicants approve the details without actually checking the website. 
In some cases the contact is not the secretary of the film society, 
so unless you tell us when there is a need to change the details, they 
will remain the same. We will only change the details at your request. 
If you are unsure about publishing your email address, consider setting 
up a generic email account, such as fredsfilmsociety@gmail.com and 
arranging for it to forward all incoming emails to the 
address of your current secretary.

Contact the membership officer on admin@fvfs.org.
au if you need to update anything, or use the on-
line form at www.fvfs.org.au/join/#update-details 
or scan this QRcode . . .

Tell your story.

Please use this link  
www.fvfs.org.au/members/  
or scan this QRcode to check  
your society’s contact details

http://fvfs.org.au
mailto:reelnews%40fvfs.org.au?subject=
mailto:starbox%40fvfs.org.au?subject=
http://www.fvfs.org.au/join/#update-details
http://fvfs.org.au/members

