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From the President

Henry Screen

Greetings one and all. It’s the time of year 
when most, if not all of us, are busy planning 
next year’s programs. 
For me it’s the most interesting and 
challenging process; Debating which great 
film to include, which great one can’t fit, is there enough 
balance in the program?, have we covered all the important 
genres?. It’s like juggling a thousand piece jigsaw and 
hoping there’re no missing bits. We all get there in the 
end, somehow. 
So, good luck with your programing for 2026, and don’t 
forget to report your StarBox scores and tell us who the 
distributor is for each film.

Click on the index links to navigate through your newsletter

Information Day in November
at Myrtleford

Time to renew your FVFS 
Affiliation

Saturday 8th November 2025 9am - 4pm
Full details here

Secretary FVFS

I remind members that FVFS re-affiliation is due on 1st 
January and we are accepting 2026 affiliations NOW. 
The affiliation form is at www.fvfs.org.au/join
This on-line form is simpler and easier to use than the 
paper version because it is reactive, and automatically 
changes the questions based on previous answers.   The 
application form may seem long, but it is designed to 
remind you (and any newcomers) of your film society’s 
obligations when a member of the FVFS.
Thanks for your prompt attention.

KEEP THE DATE FREE!
2026 AGM & Information Day
The 2026 FVFS AGM and Information Day 
will be held on Saturday 14th March 2026 at 
Williamstown. Further details to follow in the 
new year. Put the date in your diaries now.

Movies to Borrow or Buy, and save!
Don’t forget our ‘Borrow or Buy DVD library’. With our 
70+ members possessing hundreds of DVDs it’s a ready 
made source of ‘tried and tested’ films at a tiny fraction of 
the normal cost.

The initial lists are from four societies, with more to come 
as the idea catches on. Check the listings here.

This listing is just a sample of what’s available so don’t 
hesitate to ask if the movie you want is out there.

If your Society has a stockpile of discs gathering dust, 
simply select a dozen or so to list and email your list to -
ian24davidson@gmail.com

ReelNewsReelNews
Official Newsletter of the Federation of Victorian Film Societies

https://fvfs.org.au/library/
https://fvfs.org.au/library/
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Information Day in Myrtleford -  Saturday November 8
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 7, 8 & 9 November 
@ Wallis Entertainment Cinema

93 Deakin Avenue Mildura
Ph 5023  4452

We welcome back the North Bellarine Film Festival as a 
returning FVFS member.

The North Bellarine Film Festival was established in 2017 
with the objectives of bringing high quality and diverse 
cinema to the Bellarine Peninsula and to help foster 
regional, state and national filmmaking talent.

 Its presentation of rich and diverse programs of Australian 
and international feature films and its growing focus on 
short films produced by independent filmmakers from 
across Australia has resulted in the North Bellarine Film 
Festival growing into a major regional event.

The North Bellarine Film Festival established its annual 
Emerging Filmmaker Award in 2019 to recognise Victorian 
filmmakers twenty-five years of age or younger who 
demonstrate outstanding talent and the strong desire 
to succeed at their craft. The Emerging Documentary 
Filmmaker Award will be introduced at the 2025 festival 
in November.

​The Emerging Filmmaker Award and Emerging 
Documentary Filmmaker Award would not be possible 
without the generous support of, respectively, the 
Portarlington Film Society and the Geelong Waterfront 
Film Foundation.

 The festival, with the generous support of the St Leonards 
Film Society, established the People’s Choice Award in 
2023. All award finalists are eligible for this award which is 
chosen by audience ballot.

 Now in its eighth year, the North Bellarine Film Festival 
continues to attract an ever-growing audience of film buffs 
from across the region to its annual event in November 
and to smaller events held at wineries and other venues 
throughout the year.

The 2025 festival will be held at Portarlington on the 
14 - 15 November. Visit their website for the latest info 
- northbellarinefilmfestival.org

Festival committee members (left to right):  
Rob Walton, Marilou Hudson, Mary Micallef, Bill Lussier 
and Jayde Walker

	 Mildura Film 
Festival

Five Great Films
Details and bookings - 
https://wallis.com.au/events/mildura-film-society/



  4  Federation of Victorian Film Societies                         www.fvfs.org.au

November 2025  # 147 ReelNewsReelNews

Back to Index 

It is with deep regret that Baringo Film Club advises 
of the passing of Bruce Nunan on Friday 16th May.

 When Bruce became secretary of the club in 2018, he 
was devoted to ensuring Baringo Film Club’s growth 
and continuation.

He created a wonderful, friendly, inclusive and 
welcoming atmosphere for the club. He ensured that 
the club ran smoothly, he looked after the equipment, 
trained our volunteers and ensured DVDs were 
on hand for showings despite his ill health. He was 
always so willing and enthusiastic to help. 

As Baringo Film Club shows films 47 weeks of the year 
with membership of about 160 members this was a 
huge commitment.

Bruce remained secretary until very recently and was 
awarded an honorary membership in recognition of 
his achievements and of his tireless work for the club. 

We will miss him greatly but hope to carry on his 
wonderful commitment and legacy.

Baringo Film Club and Committee send our sympathies 
to Pam and his extended family.

Here at FVFS Central we received a lot of enquiries; 
some are just, well, weird . . .like this recent email -

From: fz <buying-office@xafanzheng.com> 
Date: Tue, Oct 14, 2025 at 9:40 PM 
To: <dvdrights@acofs.org.au>

Hello,

We need to purchase cheese.  
Please quote the price.

Best wishes,

Anxin,   XA FZ TRADING.,LTD 
Xi”an city, Shaanxi Province,China

Baringo Film Club ‘Flathead’ The Film

Odd Requests . . . 

Marion Rivers AM President  
Baringo Film Club

If you are the contact person at an FVFS registered Film 
Society you might have received a suggestion  from 
Patrick McCabe that you consider screening his new film 
“Flathead” . 

His original email to us was as follows – 

“My name is Patrick McCabe, producer of the Australian 
feature film  Flathead  ~  a bold directorial debut which 
touches on themes of working class life, regional 
environments, spirituality, second generation migrant 
life, neurodiversity, and a search for redemption and 
connection.

Flathead  won a Special Jury Award at IFFR’s Tiger 
Competition last year and the film went on to play in new 
cinematic voices selections at Warsaw, Sydney, Melbourne 
(Innovation Award Winner), Sāo Paulo, Gijon and Goa, 
amongst others.  The Guardian  named  Flathead  the 4th 
best Australian film last year.

To get more of a sense of  Flathead, here is 
our trailer and film notes.

I’d be delighted to share a private screener link if you’d like 
to consider a screening at your film society. 

Our director Jaydon Martin would be open to a virtual 
Q&A”

At the FVFS, we have followed this up with Patrick and we 
can add some additional details as follows:

• Flathead may not be released on DVD or BluRay, but 
Patrick can send you a link so you can download the film 
(5Gb) onto your laptop or USB, and screen it from there. 

• Patrick would charge $55 +GST for the non-theatrical 
screening rights.

• Jaydon Martin the director, would certainly consider 
travelling for Q&As. He is based in Brunswick, Melbourne. 
Of course it would depend on his schedule and the travel 
distance, but he is always open to attending screenings. 
Jaydon would also be open to a virtual Q&A.

• Flathead scores 6.4 on IMDb, a drama, with summary 
“Late in life, Cass is drawn to his long-forsaken childhood 
home of Bundaberg, where he finds himself on a spiritual 
search for redemption.”

• Contact details are Patrick McCabe,  Portmanteau 
Pictures, (Melbourne) 0411 155 623, email: patrick@
pmpictures.com.au, web: www.pmpictures.com.au 
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In July, about 90 past and present members and 
supporters (including Suzanne Nunn from FVFS) 
of the Film Society gathered to celebrate 25 years 
of fabulous films and the magic of cinema. It was a 
fantastic evening, and memories were shared of the 
films screened, special events and guest speakers 
(including Nadia Tass, David Parker, Adam Elliot and 
Bentley Dean) as well as the notable mishaps over 
the years. 

Councillor Elise Wilkinson recalled bringing bean 
bags and rugs for comfort in the society’s early days 
and highlighted the value of cinematic arts for the 
community. Everyone then enjoyed the US comedy-
drama “Thelma.” 

The Society was founded by three individuals who 
wanted to revive cinema at the Barwon Heads Hall. 
Opening night was Thursday 27 July 2000 and the 
first film was Casablanca. The 16mm projector was 
on the floor at the back of the Hall so if you managed 
to hear anything over the clicking of the projector 
coupled with the poor sound system, you were lucky.  

Looking back over the years, the Society has achieved 
so much. It has been the recipient of numerous 
grants to assist with purchasing curtains for the Hall, 
upgrading equipment, restoring the projection room, 
Film Festivals and the purchase of the society’s first 
DVD player. 

Trawling through the memorabilia in recent weeks, 
it is surprising to be reminded about all the events 
including three years of hosting St Kilda Film Festival as 

Barwon Heads Film Society celebrates 25 years
part of their regional tour and the many film festivals 
the Society held. In the early years, we held special 
film screenings in conjunction with the Festival of the 
Sea, once an annual event in Barwon Heads. 

It was decided to screen the 1934 Treasure Island film 
as a children’s film. What could go wrong? A Black 
and White film with poor sound quality resulting in 
the children losing interest once contents of their 
pirate showbags had been consumed!

Mishaps over the years included:

- Forgetting to order the film 
- Screening  the 16mm reels the wrong way around 
for The Leopard – 1, 3, then 2! 
- First Birthday in 2001. As Marilyn Monroe in 
‘Diamonds are a Girl’s Best Friend’ sashayed down 
the wonderful staircase we had no sound. Voicing my 
concern, one member said, ‘But everyone is happy!’

- Projectionists were away and after many attempts 
we could not get the DVD player to work so we had 
supper and went home.

The enduring success of the society is credit to all 
the hardworking committee members, fostering a 
love for film within the community and aiming to 
create a warm and friendly atmosphere for anyone 
who attends, the support from FVFS and the ongoing 
loyalty of society members. 

Here’s to the next 25 years.
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Remembering David Stratton

Australia watched the pair discuss films for decades. Off 
screen, their friendship was one of deep respect: ‘I had his 
back, he had mine’

I know I have been reticent about commenting on David 
Stratton’s death (he didn’t want to “pass”, he wanted to 
die – no euphemisms for him!). But apart from wanting 
to hug my grief to myself, I felt that it was his family who 
should be considered, not me. And if anyone should 
have a tribute it is Strats’ wife, Susie, who was the most 
wonderful support to him over these difficult years. I told 
him he was lucky to have married a younger woman!

So much has been written about David’s and my 
partnership over the years that there’s not much more to 
be said, but I have a few recollections that aren’t so well 
known.

When we met I was a cinema enthusiast, not a walking 
encyclopaedia of film like David. When he first came 
into SBS and I tried to talk to him, he brushed me off 
unceremoniously. I imagine a few people have had that 
experience with him but over the years he became much 
more welcoming of people approaching him – especially 
young film enthusiasts, many of whom he mentored and 
promoted. He was unstintingly generous in that way.

When Peter Barrett, the head of programming at SBS, told 
me I was to become David’s producer, I said I didn’t think 
it was a good idea; he didn’t think that much of me. But 
David seemed to welcome someone, anyone, helping him.

So I became the producer of his movie introductions, 
to Movie of the Week and his beloved Cinema Classics. 
I had to create new lead-ins to these, and David and 
I decided to use Nino Rota’s music. I had such fun with 
the introduction to the Classics, with images of Polanski’s 
Knife in the Water, Bergman’s The Seventh Seal and from 
Eisenstein’s Battleship Potemkin. Of course David had 
to approve everything, and we formed a good working 
relationship.

Margaret Pomeranz 
Mon 18 Aug 2025 10.18 AEST  The Guardian 

Last modified on Tue 19 Aug 2025 03.20 AEST

Go here for the full Guardian article   
Photos: SBS & Nikki Short/AAP

Our first film discussion, or vague disagreement, was 
about the Australian film The Empty Beach, directed by 
Chris Thomson, based on a novel by Peter Corris. I was 
dismissive but, as I listened to David’s support for the film, 
I realised that my reaction had been too facile. It was the 
beginning of Strats’ education of my film appreciation.

I think it’s extraordinary that, over all the time that David 
and I worked together, we never had a falling out. Minor 
disagreements maybe, and maybe more spirited ones on 
air, but it was a relationship of deep respect – certainly of 
me for him, maybe a little bit less of him for me – and of 
deep friendship.

Once David took you into the fold you had someone whose 
loyalty was unquestioned. And it was reciprocal. During all 
those years we’ve had family traumas and setbacks, and 
we always had each other’s backs. I knew that if I was in 
trouble David would be one of the first people I’d turn to.

We went to the ABC because I had his back. And when my 
husband was in hospital with a life-threatening illness he 
had mine.

So maybe you can understand the loss I feel, of this man 
with whom I had a conversation at least once every week, 
whom I loved, who was so fine, such a gentle man, who 
decided to give me credibility in insisting that I sit beside 
him in those chairs, week after week, discussing films.

I woke up in the middle of the night in the immediate 
aftermath of his death and, in trying to work out how I 
felt, I decided that I felt amputated – as though one half of 
me has gone. There’s no more Margaret and David. Just as 
there is no more David and Susie.

Margaret Pomeranz remembers David Stratton:  
‘I feel as though one half of me has gone’

https://www.theguardian.com/film/2025/aug/18/margaret-pomeranz-remembers-david-stratton?lid=s1x5i4kkjsei&utm_source=EMAIL&utm_medium=email_marketing&utm_campaign=MK_SU_SOINewsletter_AUS_220825&utm_term=Email_AUS&utm_content=Email_AUS
https://www.theguardian.com/film/2025/aug/18/margaret-pomeranz-remembers-david-stratton?lid=s1x5i4kkjsei&utm_source=EMAIL&utm_medium=email_marketing&utm_campaign=MK_SU_SOINewsletter_AUS_220825&utm_term=Email_AUS&utm_content=Email_AUS
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Here’s a list of some of the most recent top StarBox scorers 
along with the associated Distributor. Click on the title for IMDb details

Looking for a film to show . . . looking for the Distributor . . . ?

Title -   
click for IMDb page

Screened At StarBox 
Score RIghts RIghts Approved 

by

Father, The Forrest Flicks FS 5.0 Sharmill Films Sharmill Films

Teacher Who Promised the Sea, The Warburton FF 5.0 Palace Palace

Bicycle Thieves (1948) Chewton FS 4.8 Umbrella Umbrella

Old Oak, The Croydon FS 4.7 Roadshow Roadshow
There’s Still Tomorrow
A.K.A. - C’è ancora domani Warburton FF 4.6 Limelight Amalgamated

Shipping News, The Murrindindi FS 4.6 Buena Vista Ent. Roadshow
The Giants 
(Australian Doco, 2023) St Andrews FS 4.6 Madman Amalgamated

Blue Caftan, The Ballarat FS 4.6 Potential Films Potential Films

O Brother Where Art Thou Forrest Flicks FS 4.4 United 
International Roadshow

Rear Window Yarra Ranges FS - 
Warburton 4.3 Paramount Roadshow

Romulus, My Father Southern Fleurieu FS 4.3 Madman Amalgamated

Sami Blood Maldon Golden Movies 4.3 Madman Amalgamated

Wicked Little Letters Winchelsea MC 4.1 Studio Canal Studio Canal or 
Roadshow

Memoir of a Snail Violet Town FS 4.1 Spherex Roadshow or 
Amalgamated

Teacher’s Lounge, The Bright FS 4.1 Madman Amalgamated

My Favourite Cake Reels FS 4.0 Vendetta Roadshow

Salt Path, The Prom Coast FS 4.5 Transmission Roadshow

Au Revoir Les Enfants Barossa FC 4.5 Hoyts Roadshow

Perfect Days Sale FS 3.7 Spherex Roadshow or 
Amalgamated

Velvet Queen, The Whitehorse FS 3.9 Madman Amalgamated

All of Us Strangers St Leonards FS 3.8 Roadshow Roadshow

https://www.imdb.com/title/tt10272386/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Father
https://www.imdb.com/title/tt11887316/?ref_=nv_sr_srsg_0_tt_7_nm_1_in_0_q_The%2520Teacher%2520Who%2520Promised%2520The%2520Sea
https://www.imdb.com/title/tt0040522/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Bicycle%2520Thieves
https://www.imdb.com/title/tt19883634/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Old%2520Oak
http://There’s Still Tomorrow A.K.A. - C’è ancora domani
http://There’s Still Tomorrow A.K.A. - C’è ancora domani
https://www.imdb.com/title/tt0120824/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Shipping%2520News
https://www.imdb.com/title/tt22774594/?ref_=fn_all_ttl_9
https://www.imdb.com/title/tt22774594/?ref_=fn_all_ttl_9
https://www.imdb.com/title/tt17679584/?ref_=nv_sr_srsg_0_tt_7_nm_0_in_0_q_The%2520Blue%2520Caftan
https://www.imdb.com/title/tt0190590/?ref_=nv_sr_srsg_2_tt_8_nm_0_in_0_q_Oh%2520Brother
https://www.imdb.com/title/tt0047396/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_Rear%2520Window
https://www.imdb.com/title/tt0462023/?ref_=nv_sr_srsg_0_tt_1_nm_0_in_0_q_Romulus%2520My%2520Father
https://www.imdb.com/title/tt5287168/?ref_=nv_sr_srsg_0_tt_6_nm_2_in_0_q_Sami%2520Blood
https://www.imdb.com/title/tt20234774/?ref_=nv_sr_srsg_0_tt_3_nm_1_in_0_q_Wicked%2520Little%2520Letters
https://www.imdb.com/title/tt23770030/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_Memoir%2520of%2520a%2520snail
https://www.imdb.com/title/tt26612950/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Teachers%2520Lounge
https://www.imdb.com/title/tt31015278/?ref_=fn_all_ttl_1
https://www.imdb.com/title/tt27766440/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_The%2520Salt%2520Path
https://www.imdb.com/title/tt0092593/?ref_=nv_sr_srsg_0_tt_7_nm_1_in_0_q_Au%2520Revoir%2520Les%2520EnfNTS
https://www.imdb.com/title/tt27503384/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_Perfect%2520Days
https://www.imdb.com/title/tt11937680/?ref_=fn_all_ttl_1
https://www.imdb.com/title/tt21192142/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_All%2520of%2520us%2520Strangers
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Sir Gary Oldman - The Knight of Slough House
Sir Gary Oldman says Prince William told him he was 
a fan of TV series Slow Horses as he knighted the 
Oscar-winning actor for his services to drama.

The London-born star, 67, said he felt “very emotional” 
after accepting the honour from the Prince of Wales 
at Windsor Castle on Tuesday (local time).

Oldman said William told him that every time he sees 
him on screen as veteran MI5 agent Jackson Lamb 
in Apple TV’s Slow Horses, “I just want to give you a 
good wash”.

“Well, I think I’ve scrubbed up OK today,” the actor 
said in reply.

Gary Oldman plays Jackson Lamb in Slow Horses, 
heading a team of failed Agents based in the shabby 
Slough House.

Oldman is known for his versatile acting, having 
portrayed a range of figures from former British 
prime minister Sir Winston Churchill to Sex Pistols 
member Sid Vicious.

He said it was “a lot of fun” playing Jackson Lamb, 
adding: “He’s got sort of an acid wit, sarcastic, he 
drinks too much, smokes too much, eats all the 
wrong things.

“Who wouldn’t want to play that?”

Oldman’s directorial debut, a semi-autobiographical 
piece about his childhood titled Nil By Mouth, was 
released in 1997 and lauded as a brilliant but gut-
wrenchingly emotional film.

The acclaimed film earned him BAFTAS for outstanding 
British film and best original screenplay in 1998.

He was also lauded for his performance as George 
Smiley in 2011 film Tinker Tailor Soldier Spy, which 
garnered more BAFTA and Oscar nods.

His role in The Darkest Hour saw him sweep the 2018 
awards season, winning an Academy Award and a 
BAFTA, among others.

Extract from AAP & The New Daily

As Jackson Lamb in ‘Slow Horses’

As Dracula in ‘Dracula’

As Winston Churchill in ‘Darkest Hour’

As George Smiley in ‘Tinker Tailor Soldier Spy’
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The world’s largest short film festival will return to 
Sydney after a seven-year hibernation, with Tropfest 
set to take place in Centennial Park in February 2026.

The NSW Government has entered into a commercial 
partnership with the film festival, which will also 
include a discount on venue hire, and the expansion 
of the Tropfest brand into a year-round series of 
events, culminating in the main festival.

NSW Premier Chris Minns called Tropfest “an 
Australian cultural institution”, in a ministerial media 
release issued on Monday morning.

“It’s fantastic to see it return to its home in Sydney,” 
Minns said. “This festival has been a launchpad for 
generations of talented filmmakers and it’s a major 
drawcard for our city.

“Our government is committed to backing events 
that not only celebrate our creative talent but also 
put NSW on the world stage.”

Tropfest once drew more than 100,000 each year.

Tropfest was founded in 1993 by director John 
Polson at the Tropicana Caffe in Darlinghurst, Sydney, 
and initially screened a handful of films created by 
Polson’s close circle of creatives.

It quickly outgrew its cafe venue, but kept the 
distinctive name. By the 2010s, the festival was 
drawing crowds of over 100,000 to Sydney’s Domain 
each summer.

In 2015, the festival ran into financial trouble and was 
cancelled, before being revived the following year. 
Following the 2019 edition, the festival paused during 
the pandemic, but failed to return, with Polson’s 
plans for a 30th anniversary event in 2023 ultimately 
unfulfilled.

The arts minister  John Graham called the return 
of Tropfest “amazing news for film makers and for 
Sydney”, and a reminder to the world “that NSW is 
Australia’s screen industry powerhouse and home to 
incredible story tellers.”

Tropfest back in 2026 . . . with government backing

He continued: “Tropfest has been a hotbed for local 
film making talent, catapulting the careers of many 
actors, writers and directors. It is exciting to see it 
back in action.”

Polson has been hinting at Tropfest’s return for 
months. In April, the Tropfest Instagram account 
posted: “We’ve been quiet. But not idle.”

The following month, Polson wrote on Tropfest’s 
official Instagram page, as well as on his personal 
account: “We’re not saying Tropfest is about to make 
an epic comeback. We’re just saying if something big 
were brewing behind the scenes, you might want to 
stay tuned.”

2025 saw the departure from the cinematic 
universe of many stars and creatives, including - 

Farewell . . .

Robert Redford
Prunella Scales
Gene Hackman
Diane Keaton

Patricia Routledge
Claudia Cardinale

Terence Stamp
Lalo Schifrin

Ted Kotcheff
Val Kilmer

Richard Chamberlain
Émilie Dequenne

Marianne Faithfull
Bertrand Blier
Joan Plowright

David Lynch

Tropfest media release
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 Alien - How the movie created the monster movie database 
IMDb we all know and love

Col Needham, founder of imdb.com, at the Forum theatre in 
Melbourne.      CREDIT: WAYNE TAYLOR

Founder and executive chair of IMDb, Col Needham 
visited Melbourne as a Jury member at the Melbourne 
International Film Festival it says on one side, and on the 
other, “All of life’s riddles are answered in the movies”.

The line comes from Grand Canyon, the 1991 ensemble 
drama from Big Chill writer-director Lawrence Kasdan, 
and is spoken in the film by Steve Martin as a bearded 
Hollywood producer.

“It’s a movie quote about movie quotes,” says Needham, 
chuckling merrily. Of course, it is.

Columns, lists and movies are the essential ingredients of 
Needham’s life. “I’ve been tracking every movie that I’ve 
seen since the first of January, 1980,” he tells me.

The 58-year-old Mancunian began his working life as a 
computer engineer at Hewlett-Packard, and owes his 
career and his fortune to two other pieces of technology: 
VCRs and the internet. But it all started in his bedroom, as 
a 14-year-old, with a simple notebook and pen.

It was 1981, and his family had just leapt on the latest 
thing in home technology – a video cassette machine. A 
25-minute walk away was a store that sold and rented 
the machines, and had a small stash of movies on VHS to 
demonstrate what this marvellous new device could do. 
And Needham was able to borrow them for two weeks at 
a time.

“My obsession began, really, with Ridley Scott’s Alien,” he 
says. “I watched it every single day for the two weeks that 
we had it – 14 times in 14 days.”

He was fascinated by credits, too, reading them to the end 
long before post-credit sequences became a staple. And 
he soon started spotting patterns.

As his viewing racked up, he began to lose track of what 
he’d seen. So he started jotting it down in a notebook, 
which he’d pop in his pocket as he headed off to the video 
store for his latest batch of three tapes.

The first inklings of IMDb would soon emerge, as he 
transferred his jottings to his home computer. “It was a 
Sharp MZ80k,” he recalls. “It was 48KB [of RAM], and a 
cassette hard drive.”

Needham spent his summer pausing and rewinding 
videotapes and typing credits into his database. He 
backdated his entries to January 1, 1980, though he 
admits some of those entries, which are still on IMDb 
today, might be a bit sketchy. “I’ve been meaning to go 
back ...”

On April 24, 1998, IMDb became an Amazon company, 
and Needham and everyone who’d been working on it 
swapped their shares in their start-up for cash and shares 
in Amazon.

“In retrospect, I should have taken all shares,” he says.

He’s done all right, though. Needham now gets to indulge 
his nerdy passion as much as he likes, all over the world. 
He’s done jury duty for about 20 festivals, he thinks, 
including alongside Taika Waititi at Sundance in 2015. 
“This is not my first rodeo,” he says of MIFF.

His favourite film? Alfred Hitchcock’s Vertigo, which he 
estimates he has seen about 50 times. His most-watched? 
Not Alien, but its sequel, Aliens, which he has seen 63 
times.

And the running tally? “It’s 16,446, plus the 13 jury films.” 
He’ll add those to the total once the deliberations are 
complete. There’s always a carry-forward column.

Extracts from an article by Karl Quinn 
published in The Age on August 20 2025
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The Bellarine is a peninsula on the Port Philip Bay 
coastline between Geelong and Ocean Grove. There 
are 4 film societies in the area, one of which has been 
running for 25 years. The rural farming area and its 
seaside towns have always been attractive to tourists 
and holiday makers during the warmer months. In 
recent years, there has been a population explosion, 
with retirees and families settling in the area, taking 
advantage of the sea air and everything the area has 
to offer. 

The North Bellarine Film Festival (NBFF) is presented 
over the second weekend in November each year. 
It was established in 2017 with the objectives of 
bringing high quality and diverse cinema to the 
Bellarine Peninsula and to help foster regional, 
state and national filmmaking talent. In 2019, they 
started the Emerging Film Makers Award, and an 
Emerging Documentary Film Makers Award in 2024. 
These awards are sponsored by The Bendigo Bank, 
The Portarlington Film Society and the Geelong 
Waterfront Film Foundation. 

In 2023, the St Leonards Film Society started their 
sponsorship of the Peoples Choice Award. 

All award finalists are eligible for this award, which 
is chosen by the audience. As a result, the NBFF 
and the St Leonards Film Society joined together in 
October this year to show the local community some 
of the short films that have been finalists or winners 
in recent years. This was also a great way to engage 
the local and wider community and introduce them 
to the film society and to promote the NBFF. 

We decided to hold the Short Film Festival on a Sunday 
afternoon, and invite people to bring drinks and 
nibbles if they wished. As this was the first time the 
St Leonards Film Society had done anything outside 
of our monthly film events, we did not know what to 
expect. We were surprised that 56 people attended, 
happily paying a nominal fee of $10, to have a social 
afternoon out and learn more about their local area, 
not to mention see the talent that young Victorian 
filmmakers have. 

The NBFF President Bill Lussiter and NBFF Committee 
member Chris attended to introduce and show the 
8 short films at the Indented Head Hall, our usual 
venue. They were very pleased with the turnout and 
the engagement they had with the audience. Many 
people commented that the films were terrific, there 
was a good range of stories being told, and there was 
delight at the quality of emerging filmmakers and 
story tellers in our midst. 

The Film Society committee were very pleased with 
the event, and hope we can put it on again next 
year. Most of us will be going along to the NBFF on 
November 14th and 15th, and look forward to seeing 
more great short films.

St. Leonards Film Society - Short Film Festival
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Until 2007, most film societies were still managing with 
16mm films, which were becoming more expensive and 
difficult to find.  
The future demise of 16mm film was already obvious, so my 
film society, the Whitehorse Film Society in Nunawading, 
decided to move to digital projection using DVDs as the 
movie source. 
At about this time the FVFS came across a special 
opportunity to purchase a number of ex-rental digital 
projectors at a bargain price.  They had been used, but 
had well over half their globe life left. With a remaining 
lifetime of 1,000 hours, at three hours per screening, 10 
times per year, this would last a typical film society 33 
years! So the FVFS purchased six Toshiba T60 projectors, 
confident that they would be re-sellable to member film 
societies if they were packaged properly.
 The FVFS then went on a shopping spree with the following 
shopping list:
• Six high res digital projectors at an average of $640 each 
(already mentioned)• Six DVD players (Region free) at 
around $60 each.
• Six amplifiers. Most were second hand stereo systems 
either from Cash converters, op shops or on roadside 
recycle collections. Average price around $40. 
• 12 speakers – usually included with the amplifiers, but 
some from roadside recycled collections. 
• Assorted video, audio and speaker cables around $20 
per set.
• Six power board $7 each
• Six plastic storage/carry boxes $8 each

So the total cost per set was about $775 and was sold to 
film societies for $780 each.

Film Society DVD projection – how did it all start?
The DVD projector packages were so popular with film 
societies that the FVFS ended up purchasing more of 
everything, not always at the same price – sometimes 
more, sometimes less. 

In the end the FVFS made and distributed a total of 10 
DVD projector packages, some of which we believe are 
still running today.

In parallel with this move to use digital projection from 
DVDs, ACOFS and the FVFS began discussions with DVD 
distributors which lead to an agreement that they would 
charge registered film societies a discounted rate for 
non-theatrical screenings of DVDs owned by the film 
society. While DVD rights is another story, it did offer 
a straightforward path which paved the way for film 
societies to move into digital projection.

So now film societies can screen their choice of almost any 
released movie with a visual and audio quality better than 
16mm, without the hassle of transporting heavy 16mm 
film cans, or suffering the occasional delayed delivery of 
films or even delivery of the wrong film! And the price 
for provision of the DVD and the screening rights remains 
within the budget of most film societies.    

The societies that used 35mm in 2007 have a different 
story to tell. As 35mm phased out, their movie source 
was quietly and quickly converted to DCP (Digital Theatre 
Package) which all theatres now use. These film societies 
do not benefit from the non-theatrical DVD rights 
agreement, but usually pay a negotiated flat rate for their 
screening rights together with the supply of the movie 
on hard drives, memory chips or download through the 
internet.

Ian Davidson

Front and rear views of the projector package as provided  by the FVFS
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Check out past StarBox scores in our 
Information Sheets which collate all 
films annually in alphabetical order. 
Download them from the FVFS website 
from this link - All StarBox scores  click 
through to the required Information 
Sheet 17-21 xxx or scan this QR code . . .
StarBox scores are now given in Doc format from Sheet 17 - 22

StarBox Update

The most asked questions we get at the Federation re-
late to problems finding the screening rights for a par-
ticular film or films. Often the cause of this problem is 
due to members not looking in the right place or not 
knowing where to look if the person concerned is not 
the regular person in the role of acquiring rights.

Find your film rights!

Click the link above to go to 
the Australian Government 
Classification web site.

Search for the film you’re in-
terested in and scroll down 
the page to find the listed 
‘Applicant’  for classification; 
they will most likely be the 
rights holder for Australia.

Click the link above to go to 
the ACOFS page listing all  
distributor/rights holders.

ACOFS is the �Australian 
Council of Film Societies, 
and is the custodian of the 
film rights fees agreement 
between the rights holders 
and Australian film societies.�

Value adding to your 
screening night

We know from recent Information Day reports that several 
societies run discussion groups after their screenings.

Has your group considered it?

It’s easy to do; here are some tips gathered from the 
societies that do run discussion groups.

• Don’t make them mandatory.  Not everyone wants to 
discuss the film in a discussion group, but may be happy to 
talk about the film with their friends over a casual cuppa.  
 
•Hold the discussion group in a place separate from the 
supper area and preferably away from the larger screening 
area. 
 
• Someone should be nominated as leader of the 
discussion group, but they do not need to be an expert 
in film – just be able to keep the group on topic and 
ensure everyone has a turn to speak if they wish. 
 
• The leader of the group should not hog the limelight. 
Ideally they should just ask leading questions when 
the discussion strays, rather than doing all the talking.  
 
Examples might be (depending on the actual movie): 

• What do you think really happened at the end? 
• Do you think that could really happen in real life? 
• Was the movie perhaps an allegory saying something                         
about life or a situation that could not be stated  
directly?
•  Quote from a review and ask for comments
• Have you seen the leading actors in other movies? 
• Did you notice the music? Was it appropriate? 
•  Would you have edited the movie the same way? 
•  Did you learn anything about the situation portrayed  
in the movie?

Any additional ideas on discussion groups would also be 
welcome. 

Don’t forget that one of the aims of your film society that 
allows it to qualify as a charity, is that the society regards 
film as an art form and includes discussion as one of its 
activities. 

Our Patron Jake Wilson reviews films 
and writes about all things cinema
in The Age and on his website - 
movingtargets@substack.com
Check out his reviews for ideas for films 
to show.

Our Patron Jake Wilson

A discussion group after your screening can 
‘value add’ to members’ enjoyment and 
appreciation of the film they have just seen.

https://fvfs.org.au/ideas/#filmlists
http://www.classification.gov.au
http://acofs.org.au/wp-content/uploads/2023/08/FS-03-B-DVD-Distributor-contacts-2.pdf
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A decade and a half ago, in 2009, I watched over 300 
films, and I counted only three featuring senior citizens 
in significant roles. But the times they are a-changing, 
because leading characters of pensionable age are all 
over the place nowadays, whether solving crimes in The 
Thursday Murder Club; turning the tables on swindlers in 
Thelma or The G; wrestling with unreliable memories in 
The Father or Familiar Touch; or preying on other inmates 
or staff in The Home or The Rule of Jenny Pen.

Not long ago, the screen was monopolised by smooth-
skinned teens and twentysomethings, but now it has 
been infiltrated by creased faces imbued with the sort 
of personality that can only be accrued over decades 
of experience and with minimal recourse to cosmetic 
surgery. And not just as non-player characters but in 
starring or pivotal roles in the narrative; no longer to 
be condescended to and patted on the head simply for 
lasting the course, but as people just like the rest of us. 
Real people!

Which is not to say older characters are never stereotyped. 
Recent examples tend to be one of three kinds: feisty, frail 
or fiendish. Feisties hatch plans, solve murders and fight 
back against injustice, sometimes with the help of younger 
relatives who teach them how to use the internet. Frails 
are on a downward slide into dementia but their condition 
is treated with sympathy and respect, as is the plight of 
their relatives and carers. Meanwhile the Fiendish are 
egomaniacal miscreants who exploit, terrorise or kill. I 
sometimes wonder if it might be better to be a Fiendish 
than a Frail, though I would probably incline more towards 
Monty Python’s Hell’s Grannies, handbagging pedestrians 
out of the way, than, yuck, sucking the essence out of 
young people’s eyeballs.

As a woman now in her 70s, I am particularly alert to 
signs of representation of my generation in the cinema, 
and naturally I don’t recognise myself in any of these 
categories. But then, like most people my age I suspect, I 
don’t see myself as old. I am, though, ever on the lookout 
for ageing role models. One is forever being wrong-footed 
by classic Hollywood. It’s a shock to realise Beulah Bondi 
was still in her 40s when she played old Ma Cooper in Make 
Way for Tomorrow – of course the Great Depression would 
have aged people, but this was ridiculous. Gloria Swanson 
was 50 when she played Norma Desmond in Sunset 
Boulevard, depicted as terminally over the hill – though of 

Feisty, frail or fiendish: why do film-makers 
still insist on shoving older characters into 
stereotypes?

Anne Billson  Mon 22 Sep 2025 in The Guardian
Last modified Tue 23 Sep 2025

Older actors to the fore . . . course Billy Wilder’s film is itself an acerbic commentary 
on a film industry that scrapped its figureheads as soon as 
they were past the first flush of youth.

People are now living longer, and there are more of us 
refusing to be shunted aside. In 2016, according to the 
Office for National Statistics, 18% of the population of 
the UK were aged 65 or over. In 2041 this is projected 
to increase to 26%. More than a quarter! We all like to 
see ourselves represented in the cinema, proving there 
are still aspirations, fears and existential crises in the old 
carcass yet. And our favourite film-makers are getting 
older alongside us, so it makes sense that more ageing 
boomers are turning up on screen and actually doing stuff 
rather than being wheeled on as token grandparents.

Now that the golden age of the mature female sleuth (Miss 
Marple, Jessica Fletcher, the Snoop Sisters) has passed, 
and that Judi Dench has now effectively retired from 
acting and the late Maggie Smith is no longer able to give 
her masterclass in withering epithets in Downton Abbey, 
we are obliged to look elsewhere for our doughty role 
models. Helen Mirren shouldn’t be required to shoulder 
all the burden on her own, as she shuttles between an 
unusually broad range of pensionable personae: from 
royalty to military intelligence to KGB agent to assassin to 
cockney crime matriarch to Barbie narrator. And anyway, 
who among us would dream of referring to Mirren as 
“elderly”?

Sometimes a smidgeon of Captain Tom-type sentimentality 
is allowed to creep in to a film, as happens in the otherwise 
admirably unromanticised The Great Escaper, based on 
real events, in which Michael Caine, egged on by Glenda 
Jackson in her last film role, absconds from his East Sussex 
care home to attend D-day commemorations in France. 
Only rarely are real-world concerns, such as trying to keep 
warm when your winter fuel payments have been cut, 
addressed on the big screen, least of all in The Thursday 
Murder Club, in which the intrepid seniors live in suites 
in a huge country mansion, a long way from neorealist 
dispatches such as Umberto D (1952), in which the aged 
protagonist gets behind with his rent and is kicked out of 
his digs.

The aged are often cast as harbingers of doom. Young 
gerontophobes, terrified of getting older, see their 
elders as unattractive, even monstrous, not to mention 
responsible for having reduced the world to its current 
parlous state. Hence, perhaps, the zombie-like hordes in 
the 2022 Spanish horror film The Elderly, in which their 
lethal aggression seems linked to global warming. In the 
similarly themed German film Old People, from the same 
year, pensioners turn savagely on younger folk in what 
appears to be a worldwide conspiracy.
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Taking a cue from Spinal Tap’s David St Hubbins, we should 
probably call this subgenre Night of the Assisted Living 
Dead. Of course the bloodthirsty oldies are metaphors 
– symbols of the older generation’s selfishness, or of 
relatives’ guilt at consigning Grandpa to a care home – but 
it doesn’t stop you wondering why their young victims 
don’t just push them over. Because as everyone knows, 
our bones are brittle, and once we’ve fallen over we can’t 
get up.

Meanwhile, those of us of a certain age are not just 
searching for desperately needed laughs but hoping to 
rekindle the spirits of our younger, sprightlier selves when 
we reunite with Christopher Guest, Michael McKean and 
Harry Shearer (average age 78) as the veteran rockers of 
Spinal Tap II: The End Continues.

There is serious Oscar buzz around 95-year-old June 
Squibb’s fearless performance in Eleanor the Great 
(Scarlett Johansson’s feature debut), as well as 75-year-
old Amy Madigan’s bonkers one in Weapons.

More than six decades after the actor himself enlisted in 
the US Marine Corps, 86-year-old Scott Glenn stars as an 
ex-soldier in the action thriller Eugene the Marine, which 
recently premiered at the Oldenburg film festival. Ian 
McKellen (86) plays a famous artist who goes head-to-
head with a forger (Michaela Coel) in The Christophers, a 
black comedy from Steven Soderbergh. Morgan Freeman 
(88) is coming up in Now You See Me: Now You Don’t. 

Charlotte Rampling (79) plays a formidable virtuoso in 
Arnaud Desplechin’s Two Pianos. And Samuel L Jackson 
(76) shows no sign of slowing down, having made five films 
last year, with another three coming up. Obviously we 
should be grateful these skilled veterans are still getting 
meaty roles instead of being put out to pasture. But might 
it also be a sign that the younger generation aren’t yet fit 
to fill their shoes?

In any case, the golden agers keep on coming, and they 
are legion. As one of the characters in Old People says, 
paraphrasing Leviticus: “Thou shalt honour the old, for 
they are great in number. And one day you will all be like 
them.”

cont’d . . . Older actors to the fore . . . Dookie Film Group
Vale: Anne Smith
In 2015. the Dookie Film 
Group was established and 
since then, Anne has been our 
inaugural secretary, enthusiastic 
researcher of all thing’s cinema 
and recommender of movies 
for our program. She was 
instrumental in its establishment 
and its promotion then, and 
for its continued success as a 
prominent group in the Dookie 
community.

Anne loved Film Group. She loved welcoming members 
each month along with all the discussion and comments 
regarding the film that would prevail over the cuppa on 
screening nights. She would be exasperated when films 
she considered to be high quality did not score well in 
Dookie. She readily admitted to being a film snob!  She 
always ensured we included a range of genre, directors 
and countries of origin, etc. She organised our mobile 
library of DVDs, always encouraging members to borrow 
missed movies or to rewatch one.   

But Anne was more than this.  Anne was our lynch pin 
who kept us all on track with her organisation, knowledge 
and always encouraging new memberships. She was 
instrumental in our program selection where she would 
preview movies to deem if suitable for our Dookie audience 
and would always welcome suggestions from members 
and others to add to our selection list.  Anne’s own words 
recently were ‘I feel so proud of what we created’ which 
sums up beautifully her passion for the group and we have 
much to thank her for. Her knowledge and love of film is 
already missed. 

It was probably appropriate that it was on the night of 
the December 2024 film, and in the Dookie Memorial Hall 
where we screen, that she had a medical episode that 
resulted in her devastating diagnosis.  Her legacy to us is 
a wonderful film club which provides a range of films to 
our Dookie community which is social, educational and 
promotes an appreciation of film monthly. 

Dianne Feldtmann   
President-Dookie Film Group.
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Esther,  an 88 year-old woman from a retirement home 
catches a taxi to go to her daughter’s home, but she can’t 
remember the address nor why she wants to go there. To 
make matters worse, the taxi driver is a refugee who has 
been in the country only a few weeks, and has PTSD which 
shows itself when he has a panic attack during a routine 
car wash. He has neither a driving licence nor taxi licence, 
and does not know his way round the city. 

No, it is not a comedy, although it could have been played 
as one, but a finely balanced portrayal of two lonely 
people, each with their problems which emerge during 
the drive.  She is stuck in her ways and he is a refugee 
from “Babylon” as he calls it.  She has dementia so can’t 
remember, and he has PTSD so can’t forget his past. 

There is increasing rapport and understanding between 
them as the drive continues and they debate their 
respective situations. In this respect this film has the best 
dialogue of any I have seen in recent years. It is sensitive 
and meaningful, with just the right amount of pathos. This 
sensitive and poetic dialogue between the two displays a 
growing understanding and respect between them.  

The film is set almost entirely within the cab while they 
roam the streets of Adelaide well after midnight, with a 
passing parade of mesmerising images of streetlights and 
lit-up buildings and factories.

The reason for the trip eventually comes clear when they 
arrive at the daughter’s huge home and Esther achieves 
her objective, but then what?  She can’t – or won’t go back 
to her retirement home, and he has overstayed his time 
for driving the taxi which he should not really be driving. 

This is not your typical movie with a clear start, middle 
and end, but one with mesmerising images and thoughtful 
and sensitive dialogue between two unlikely people. 

Ian Davidson.   4 stars (from 5)

Reviewers say ‘One Battle After Another’ is a 
groundbreaking cinematic experience that pushes 
boundaries and challenges conventions. 
Many praise the film for 
its daring and relevant 
themes, exceptional 
performances, and 
unique blend of 
political intrigue, 
thrilling action, 
and dark comedy. 
The standout 
performances by 
the cast, including 
Leonardo DiCaprio, 
Teyana Taylor, Sean 
Penn, and Benicio 
del Toro, have 
been particularly highlighted 
for their depth and emotional impact. Reviewers also 
commend the film’s exceptional technical execution, 
including its cinematography, soundtrack, and innovative 
use of VistaVision. While some users noted the film’s 
unconventional tone and pacing, most agree that it 
pays off in the second half, culminating in a gripping and 
memorable finale. Overall, reviewers celebrate ‘One Battle 
After Another’ for its artistic vision, technical prowess, 
and thought-provoking storytelling, making it a standout 
film of 2025.

AI-generated from the text of user reviews

One Battle After AnotherDamage
Seen & Recommended - quality films (mostly), for discerning film societies

2025, USA, 2h 41m 
Dir: Paul Thomas Anderson 
Stars: Leonardo Di Caprio, Sean 
Penn, Chase Infiniti, Teyana Taylor

2023, Australia, 81 mins.  
Dir/scr: Madeleine Blackwell.  
Stars: Al Jenabu, Imelda Bourke.

			   Henry Screen Macedon Ranges FS

more
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ANOTHER SLICE OF CAKE  . . .  A Special Celebration at Reels Film Society

A Special Celebration was held in conjunction with 
the screening of ‘My Favourite Cake’  at the Reels 
Film Society, at the Sir Robert Helpmann Theatre. 
Mount Gambier, South Australia,

At the suggestion of a Reels committee member and 
our computer consultant,  Hoveida, we celebrated 
the screening of the new Iranian movie  ‘My Favourite 
Cake’ with a special serving of Persian Tea and 
sweets offered to members and guests, prior to the 
screening of the movie.  Members of the local Iranian 
community and students from the Adult Migrants 
English Program were  invited to attend. Special 
sweets including Turkish Delight and nougat added a 
middle eastern flavour to this event.  The Atmosphere 
was enhanced by the colourful tablecloths which 
Hoveida provided for the tea service. Numbers 
attending monthly average about one hundred, but 
on this night we hosted over one hundred and thirty.  

Overview: 
Written and directed by Maryam Moghadam and 
Behtash Sanaeeha

Seventy-year-old Mahin has been living alone in 
Tehran since her husband died and her daughter left 
for Europe. One afternoon, tea with friends, leads 
her to break her solitary routine and revitalise her 
love of life.
As Mahin opens herself up to a new romance, 
what begins as a surprise encounter evolves into 
an unpredictable, unforgettable evening. A huge hit 
with critics and audiences alike at the 2024 Berlinale, 
My Favourite Cake is an endearing portrayal of a 
woman who gives herself a second chance at life and 
love - and is faced with unexpected consequences. 
Co-directors Sanaeeha and Moghadam deftly deliver 
social criticism with a story that is equally charming 
and touching - (Palace Nova 2024).

Special thanks to Hoveida and the new Middle 
Eastern Grocery for providing the special sweets.  The 
movie was well received by members and provided 
viewers with a greater understanding of the lives of 
older people living under such a strict and powerful 
cultural and political regime.

Our Star Box Rating was  4.0 which is consistent with 
the movies shown this year.

Films are more than just films – they are a community 
gathering and we felt this night reflected a bit of 
Persian culture in country South Australia.  We 
continue to strive to select our movies to engage 
with the diverse cultures within our region and our 
membership.

Due to the success of My Favourite Cake, we now 
envisage hosting a similar event next year in May 
based on an Indian theme, for the movie  “ALL WE 
IMAGINE IS LIGHT” (Roadshow).

Persian Tea, Nougat & Turkish Delight - 
perfect refreshments for film watching.



  18  Federation of Victorian Film Societies                         www.fvfs.org.au

November 2025  # 147 ReelNewsReelNews

Back to Index 

NUMBER 24.

Director -John Andreas Andersen. 2024
111minutes. IMDb 7.5, Rotten Tomatoes 100%

I knew very little about  Norway’s position in WWII 
other than it was occupied. From multi award-
winning director John Andreas Andersen (The 
Burning Sea, The Quake), Number 24 is a gripping 
spy drama depicting the extraordinary true story of a 
modest young ‘every-man’ drawn into the resistance 
movement during World War II. Set in the present 
day, Rjukan, Norway. An elderly Gunnar Sønsteby 
(Erik Hivju), prepares to address a group of students 
from his old school about what really happened 
during the occupation. 

It is a clever device to switch between the two 
time periods. There is tension in both times as 
he is challenged by some students who have 
never experienced war, but do ask ‘So did you kill 
Norwegians?’  We see him having to pause as he 
accesses these difficult memories, how  he wrestles 
with the students questions and how the connection 
builds.  

In 1940, Germany has invaded Norway, and a young 
22-year-old Gunnar (Sjur Vatne Brean) immediately 
offers his services to the resistance. Single minded 
and rarely flustered, Gunnar’s meticulous planning 
and talent for espionage soon sees him head up the 
Oslo-gang, carrying out - in concert with remote 
assistance from Britain’s MI5 - increasingly daring and 
nerve-wracking sabotage operations. Suspenseful 
and expertly crafted, with numerous clock-ticking 
action set-pieces, Number 24 compellingly probes the 
morality of wartime and the weight of responsibility 
in the fight for freedom, drawing comparisons to 
modern day events.

It was not planned but Number 24 provided a great 
lead in to the other film I saw - ‘Quisling: The Final 
Days.

QUISLING: The Final Days.  
 
Director Erik Poppe  (The King’s Choice) 2024
146minutes. IMDb 7.1, Rotten Tomatoes 99%

In his previous film ‘The Kings Choice’ Poppe covers 
the dilemma facing Norway’s King in WWII. This 
follows the period towards the end of the war 
leading up to the country’s infamous – if not most 
controversial - autocratic leader. July 1945. Norway 
has been liberated following WWII, and the country’s 
head of state Vidkun Quisling (Gard B. Eidsvold) is 
arrested and put on trial for high treason, accused of 
collaborating with the Nazis.

The source of the story comes from the diaries of his 
appointed priest /confessor and yet cleverly manages 
to show why Quisling chose to side with the Nazi’s 
– derived from what he saw in his earlier service in 
the Norwegian Army in the 1930’s, witnessing the 
Ukrainian famine or Holodomor. 

Quisling is a towering figure, his devoted wife Maria 
(Lisa Carlehed) defiantly stands by her husband 
and does her utmost to save him, pastor Peder 
Olsen (Anders Danielsen Lie) begins a series of 
meetings that officials hope will extract a measure 
of contrition from the defiant politician. Powered 
by strong performances, Quisling: The Final Days is 
a stirring meditation on complicity. Delving into the 
circumstances and motivations of Quisling – a man 
whose name has become a byword for traitor – this 
eloquent, thought-provoking film presents him not 
only as a figure of great complexity, but also one 
with a disconcerting abundance of contemporary 
counterparts.

This excellent historical drama engendered a great 
level of discussion between the friends I saw it with. 
The performances, his faith, the struggle of the priest 
to reconcile faith and the human capacity for self-
belief at what cost. It may have been 2.5 hours but 
we were engrossed and the time flew. 

Aroon Naidoo, Yarra Ranges Film Society

Two Films from the Scandinavian Film Festival

more
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We were excited to bring Sandi Simcha DuBowski’s 
2024 documentary Sabbath Queen to Films at the 
Bundy in October. The documentary follows the life 
of Amichai Lau-Lavie, a community leader, theatre 
innovator, boundary pusher and rabbi. 

It was shot over 21 years, and the vast quantity of 
raw footage (1800 hours of original material, 1100 
hours of archival footage, plus photos) ended up 
with a team of editors to make the final 105 minute 
cut. Sabbath Queen had its Australian premiere at 
the Jewish International Film Festival last year, and 
we believe this was the first time it had screened in 
Australia since then.

It was an interesting journey to bring Sabbath Queen 
to our society, as our contact was directly with the 
production team in the USA, including the director. 
In our initial conversations to obtain the rights, we 
discussed what kind of a screening this would be 
(small, membership-based, non-theatrical) in order 
to negotiate a price we could afford. The Sabbath 
Queen team then had to decide how to distribute the 
film to us digitally in a way that protected the film. 
They ended up choosing Artinii, a platform we had 
not used before. 

We downloaded the software (and the film file) and 
got familiar with it. The Sabbath Queen team was 
able to set the number of times we were able to play 
the film and the period of time during which we could 
access the file - we initially had access to the film for 
a week in advance, with two plays (boosted to three, 
just in case), allowing someone to watch the film 
and write an introduction. The software also allows 
an unlimited number of “tests” (only if using the PC 
app, not the Mac app), which we used several times 
to check both the download and the equipment at 
our screening venue. 

We later found out that playing less than 60% of the 
film file itself will not count towards a screening - 
useful if something goes wrong in the first half and 
you have to re-start.

Bringing Sabbath Queen to the Bundy

Dr Jonathan Williams, Films at the Bundy

On the night, after a minor hitch with a problematic 
HDMI cable, the film ran smoothly. It was a hit with 
our audience and received a star box average of 4.3 - 
which is a very good rating from our society! We also 
had an interesting discussion of Sabbath Queen and 
its themes at our coffee morning the weekend after 
our screening. 

If you would like to read an introduction to the film, 
along with links to other reviews, please visit our 
website: filmsatthebundy.com/news-and-reviews/
sabbath-queen 

More information (including a contact form) can be 
found on the film’s website: sabbathqueen.com
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October was a night of pure cult cinema joy for the 
Yarra Ranges Film Society, with The Rocky Horror 
Picture Show lighting up the big screen and bringing 
audiences together for a spectacular celebration of 
film, fun, and flair for the film’s 50th anniversary. 

Each month, the Yarra Ranges Film Society screens a 
film in Warburton on the second Tuesday and then 
again in Healesville at The Memo on the third Tuesday 
of the month. This month, members from both sides 
of the river embraced the Rocky Horror spirit, arriving 
in costume, singing along, and delighting in the 
audience participation that has made this film such 
an enduring favourite.

Yarra Ranges Film Society
The Rocky Horror Picture Show

Adding to the festive atmosphere, the society’s 
presidents and volunteers put on a special supper, 
while local theatre group The Misfits joined as special 
guests in Warburton, enhancing the energy and 
theatricality of the evening.

It was wonderful to see this cult classic experienced 
as it was always meant to be; on the big screen, 
surrounded by laughter, music, and a community 
of passionate film lovers. Our next screening   is the 
Buena Vista Social Club documentary (1999).
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Tell the world you’re a member of FVFS . . .

As a registered member of the FVFS, your society 
enjoys several important benefits; not the least 
of which is the special discount rate for screening 
rights from distributors.

Please help to confirm this by displaying the 
FVFS logo (as shown above) on your website, and 
any other material, digital or printed, that you 
present to members and the wider community.

Borrow or Buy DVDs from participating FVFS members
The FVFS has recently upgraded the FVFS General Library 
page on the FVFS website. 

A number of member film societies have now added 
their lists of available, screened DVDs for other societies 
to borrow or buy from this same web page.  All lists are 
in tables in MS doc format, and can be downloaded 
easily and searched or sorted on your laptop. Individual 
society lists may differ slightly from one another, but they 
usually list DVD title, date or director, the IMDb score and 
distributor if known.

Recommended prices are $5 for a loan (The lender pays 
the $3.00 postage and you pay the return postage), or $10 
to buy (and the seller pays postage).  Different lists may 
have slightly different charges quoted.  

To borrow or buy a DVD, simply email the society 
responsible for the listing and arrange payment and 
delivery directly with them. Their contact details and 
charges are shown on the respective lists.

Any other society with spare DVDs that they would like to 
make available to other members is welcome to contact 
Ian Davidson at ian24davidson@gmail.com to discuss 
arrangements. 

The library page is easily 
accessed at 
https://fvfs.org.au/library/ 
and as it is not on the 
members only page, you do 
not need a password.   
Or you can use this QR code to 
access the library.

mailto:ian24davidson%40gmail.com?subject=
https://fvfs.org.au/library/
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Please do not forget to report your StarBox scores immediately after the screening!
Please calculate the scores to 1 decimal place and send them to us at starbox@fvfs.org.au  after each 
screening, so that our ReelNews report can be kept up to date. The formula is written on the side of the 
StarBox. 
See compiled results (in alpha order) from all years, at www.fvfs.org.au/ideas Info Sheet 17+

more

StarBox results received since Issue #146

DVD Title Society Stars
Father, The Forrest Flicks FS 5.0
Radical Arapiles MPS 5.0
Teacher Who Promised the Sea, The Warburton FF 5.0
Before It Ends Warburton FF 4.9
Bicycle Thieves (1948) Chewton FS 4.8
Lunana – A Yak in the Classroom Maldon Golden Movies 4.8
Teacher Who Promised the Sea, The Violet Town FS 4.8
Unbreakable Violet Town FS 4.8
Chariots of Fire Marysville FS 4.8
Old Oak, The Croydon FS 4.7
Chicago Camberwell FS 4.7
Famille Belier, La Forrest Flicks FS 4.6
Lee Baringo FC 4.6
Lunana - A Yak in the Classroom Southern Fleurieu FS 4.6
No Other Land Baringo FC 4.6
Penguin Lessons, The Alpine FS 4.6
Quiet Girl, The Murrindindi FS 4.6
Shipping News, The Murrindindi FS 4.6
The Giants (Australian Doco, 2023) St Andrews FS 4.6
There’s Still Tomorrow Warburton FF 4.6
Blue Caftan, The Ballarat FS 4.6
Commitments, The Forrest Flicks FS 4.5
Goodbye Julia Ballarat FS 4.5
Great Escaper, The Whitehorse FS 4.5
Salt Path, The Prom Coast FS 4.5
Secret Life of Bees, The St Andrews FS 4.5
Au Revoir Les Enfants Barossa FC 4.5
Beyond Utopia Croydon FS 4.4
Divertimento Maldon Golden Movies 4.4
My Sailor My Love Warburton FF 4.4
O Brother Where Art Thou Forrest Flicks FS 4.4
Old Oak, The Winchelsea MC 4.4
Red, White and Brass [Amalgamated] Williamstown FS 4.4



  23  Federation of Victorian Film Societies                         www.fvfs.org.au

November 2025  # 147 ReelNewsReelNews

Back to Index 

StarBox results continued . . .

more

DVD Title Society Stars
Rocky Horror Picture Show Yarra Ranges FS – Warburton 4.4
Runt Dookie FG 4.4
Spotswood Tarwin Lower FS 4.4
Summerfield Warrandyte FS 4.4
There’s Still Tomorrow Mildura FS 4.4
Best Offer, The Maldon Golden Movies 4.4
High Noon Marysville FS 4.3
Kneecap Ballarat FS 4.3
Mrs Harris Goes to Paris Myrtleford FS 4.3
New Boy, The Ballarat FS 4.3
No Other Land Mildura FS 4.3
Official Secrets Dookie FG 4.3
Radical Dookie FG 4.3
Rear Window Yarra Ranges FS - Warburton 4.3
Romulus, My Father Southern Fleurieu FS 4.3
Sami Blood Maldon Golden Movies 4.3
Sabbath Queen (2024) Films at the Bundy 4.3
Army of Shadows Ballarat FS 4.3
Bridges of Madison County Warrandyte FS 4.2
Courier, The Winchelsea MC 4.2
Florence Foster Jenkins Tarwin Lower FS 4.2
Mozart’s Sister Warburton FF 4.2
My Old School Little FS 4.2
Perfect Days Forrest Flicks FS 4.2
Touch Baringo FC 4.2
Wicked Little Letters Goulburn Valley FC 4.2
Anatomy of a Fall Sale FS 4.2
Emilia Perez (2024) Tarwin Lower FS 4.1
I’m Your Man [Palace] Williamstown FS 4.1
Last Daughter, The Southern Fleurieu FS 4.1
Perfect Days Camberwell FS 4.1
Rear Window Yarra Ranges FS – Healesville 4.1
Sami Blood Maldon Golden Movies 4.1
Stop Making Sense Ballarat FS 4.1
Wicked Little Letters Winchelsea MC 4.1
Memoir of a Snail Violet Town FS 4.1
Teacher’s Lounge, The Bright FS 4.1
Caravaggio’s Shadow Ballarat FS 4.0
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DVD Title Society Stars
Crossing Mildura FS 4.0
Franklin Goulburn Valley FC 4.0
Hive Arapiles MPS 4.0
Holy Spider Bright FS 4.0
Lies We Tell Mildura FS 4.0
Mad About the Boy Reels FS 4.0
My Favourite Cake [Vendetta] Reels FS 4.0
My Old Lady Warrandyte FS 4.0
Old Oak, The St Andrews FS 4.0
On the Wandering Path Bright FS 4.0
Peanut Butter Falcon Whitehorse FS 4.0
Sapphires, The Arapiles MPS 4.0
Tasting, The Croydon FS 4.0
Touch Baringo FC 4.0
We Were Dangerous (NZ) Barwon Heads FS 4.0
Alcarrass Ballarat FS 3.9
Freud’s Last Session Baringo FC 3.9
Memoir of a Snail Baringo FC 3.9
Perfect Days Barossa FC 3.9
Rachel’s Farm Forrest Flicks FS 3.9
Rocky Horror Picture Show Yarra Ranges FS – Healesville 3.9
Velvet Queen, The Whitehorse FS 3.9
All of Us Strangers St Leonards FS 3.8
Fall Yarra Ranges FS - Warburton 3.8
Fallen Leaves Films at the Bundy 3.8
Taste of Things, The Baringo FC 3.8
Bonnard, Pierre & Marthe Warburton FF 3.7
French Connection, The Warburton FF 3.7
Magic Beach Prom Coast FS 3.7
Margaret Baringo FC 3.7
Perfect Days Sale FS 3.7
Blue Caftan, The Sale FS 3.6
Father, The Myrtleford FS 3.6
Man who would be King, The Murrindindi FS 3.6
St Omar Little FS 3.6
We Were Dangerous (NZ) Croydon FS 3.6
Worst Person in the World, The Yarra Ranges FS – Warburton 3.6
Bicycle Thieves Ballarat FS 3.5
Companion Violet Town FS 3.5 more
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DVD Title Society Stars
Best in Show (2000) Baringo FC 3.4
It Must Be Heaven Camberwell FS 3.4
Month of Sundays, A [Madman] St Leonards FS 3.4
Past Lives Whitehorse FS 3.4
Room Next Door, The Films at the Bundy 3.4
20 Feet from Stardom Marysville FS 3.3
Wild Goose Lake Ballarat FS 3.3
Worst Person in the World, The Yarra Ranges FS – Healesville 3.3
Eo Ballarat FS 3.2
Godland Prom Coast FS 3.2
Fallen Leaves Whitehorse FS 3.1
Square, The Barossa FC 3.1
Aftersun Ocean Grove FS 2.9
Big Lebowski, The (1998) [Roadshow] St Leonards FS 2.8
Fall Yarra Ranges FS – Healesville 2.8
Charoal Reels FS 2.7
Compartment #6 Whitehorse FS 2.6
Monster Goulburn Valley FC 2.5
Aftersun Whitehorse FS 2.3
Eo Myrtleford FS 1.6
Dr Strangelove Murrindindi FS 1.5

StarBox results continued . . .

Starbox results compiled by Ian Davidson
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Alpine Film Society
The Penguin Lessons, Spain/USA/UK, 2024.

Anglesea Movie Club
The Great Escaper, UK/Fra/Swe, 2023.
Walk the Line, Germany/USA, 2005.

Arapiles Motion Picture Society
Oscar nominated short films (5), various.
Radical, USA/Mexico, 2023.
Memoir of a Snail, Australia, 2024.

Artisit FIlm Society
Tribute to Corinne Cantrill.

Ballarat Film Society 
Hammarskjold: The Fight for Peace, Sweden, 
2023. [Palace]
Little Richard: I Am Everything, USA, 2023. 
[Amalgamated]

Baringo Film Club
La Chimera, Italy/France+, 2023. 
Gifted Hands: the Ben Carson Story, USA, 
2009.
EO, Poland/Italy, 2022.
Maria, Italy+, 2024.
Touch, Iceland/UK, 2024.
Best in Show, USA, 2000.
Freud’s Last Session, Ireland/UK/USA, 2023.
Lee, UK+, 2023.
The Taste of Things, France/Belgium, 2023.
No Other Land, Palestine+, 2024.
Memoir of a Snail, Australia, 2024.

Barwon Heads Film Society 
Wilding, UK, 2024.
Conclave, UK/USA, 2024.
The Problem with People, Ireland, 2023.

Beechworth Film Society
The Teacher Who Promised the Sea, Spain, 
2023.
Cairo Conspiracy, Sweden/France+, 2022.

Bright Film Society
The Teachers’ Lounge, Germany, 2023.
Red, White & Brass, NZ, 2023. [Amalgamated]

WHAT’S BEING SCREENED . . . November 2025 2025
Buninyong Film Festival
((Held 23-24 May, 2025.)

Camberwell Film Society
Leave No Trace, USA/Canada, 2018.  
[Amalgamated]
The Party, UK, 2017. [Amalgamated]

Chewton Film Society
Capharnaum, Lebanon+, 2018.
Youth, Switzerland+, 2015.

Corangamite Film Society
Wicked Little Letters, UK, 2023.
We Were Dangerous, NZ, 2024.

Croydon Film Society
The Old Oak, UK, 2023. [Reset]
Beyond Utopia, South Korea, 2023. [Spherex]
Goodbye Julia, Sudan, 2023. [Potential]
Fallen Leaves, Finland, 2023. [Palace]
Mr Blake at Your Service, France, 2023. [Rialto]

Deniliquin Film Society
The Breakfast Club, USA, 1985.
The 100 Year Old Man Who Climbed Out the 
Window, Sweden+, 2013.
The Rocky Horror Picture Show, UK/USA, 1975
Memoir of a Snail, Australia, 2024.

Dookie Film Group
Runt, Australia, 2024.
Official Secrets, UK/USA+, 2019.
Radical, USA/Mexico, 2023.

F Project Cinema
The Unlikely Pilgrimage of Harold Fry, UK, 
2023.
Shackleton: the Greatest Story of Survival, 
Australia, 2023.
The Secret of Kells, Ireland, 2009.
Kneecap, Ireland/USA, 2024.
The Band’s Visit, Israel, 2007.

Ferntree Gully Film Society
Divertimento, France, 2022.
A Great Friend, France, 2023.

FIlms At The Bundy Inc.
Sabbath Queen, USA, 2024. [filmmaker]
Tina, NZ, 2024.

Forest Film Society 3461
Dr. Strangelove, UK, 1964.

Forrest Flicks Film Society
Perfect Days, Japan/Germany, 2023.
The Commitments, Ireland+, 1991.
O Brother, Where Art Thou?, USA, 2000.
Rachel’s Farm, Australia, 2023.
La Famille Belier, France, 2014.

FVFS members who have provided 
screening details are listed below. 
If you have not yet sent in your 
current programme, please send 
details to:

secretary@fvfs.org.au  
for inclusion in future issues.  
[When provided, the rights owner  
is shown in square brackets].

Geelong Classic Cinema
The Talk of the Town, USA, 1942.
The End of the Affair, USA, 1955.
Spellbound, USA, 1945.
Woman of the Year, USA, 1942.

Goulburn Valley Film Club
Another Round, Denmark, 2020.
Swimming with Men, UK, 2018.

Grampians Film Society
Living, UK, 2022.
Rocking the Rocks – rock-related docos, 
videos and surprises.
The Castle, Australia, 1997.

Healesville Mini Film Festival
(Held 30th March 2025)

Horsham Film Society
The Stolen Painting, France, 2025.
Riviera Revenge, France, 2024.

Kingston Moviehouse
The Time Machine, USA, 1960.
The Matchmaker, USA, 1958.
Diamonds are Forever, UK/USA+, 1971.
Murder by Death, USA, 1976.
The List of Adrian Messenger, USA/Ireland, 
1963.
The Apartment, USA, 1960.
Chitty Chitty Bang Bang, UK/USA/Fra, 1968.
The Shop Around the Corner, USA, 1940.
Desk Set, USA, 1957.

Little Film Society
My Old School, UK, 2022.
Who Am I?, Bhutan, 2014.
Falling for Figaro, UK/Aust/USA, 2020.

Macedon Ranges Film Society
The Blue Caftan, Morocco, 2022.
Wild Rose, UK, 2018.

Maldon Golden Movies
Divertimento, France, 2022.
Lee, UK, 2023.
The Man Who Sued God, Australia, 2001.

Marysville Film Society
Chariots of Fire, UK, 1981. [Roadshow]
The Day the Earth Stood Still, USA, 1951. 
[Roadshow]

Melbourne Horror Film Society
House, Japan, 1977.
Saint Maude, UK, 2019.
Godzilla vs Destoroyah, Japan, 1995.
Grindhouse, USA, 2007.
Halloween 4: The Return of Michael Myers, 
USA, 1988.

mailto:secretary%40fvfs.org.au%20%20%20?subject=
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Mildura Film Society
Lies We Tell, Ireland, 2023.
There’s Still Tomorrow, Italy, 2023.
Ghost Trail, France+, 2024.
Crossing, Sweden+, 2024.
No Other Land, Palestine+, 2024.
All We Imagine as Light, India+, 2024.
Sorry, Baby, USA+, 2025.
Black Dog, China, 2024.

Monash Film Society
Monster, Japan, 2023.
Memento, USA, 2000.
The Battle of Algiers, Italy/Algeria, 1966.
The Red Turtle, France+, 2016.
Lips of Blood, France, 1975.
Drive, USA, 2011.

Mount Eliza FiFty-Five Plus Film Group
Nonnas, USA, 2025.
The Salt Path, UK, 2024.
Bank of Dave, UK, 2023.
Bank of Dave 2: the Loan Ranger, UK/USA, 
2025.

Movies at Numurkah Film Society
Black Bag, USA, 2025.
Mickey 17, USA/South Korea, 2025.

Murrindindi Film Society
Dr Strangelove, UK/USA, 1964.
The Man Who Would Be King, UK/USA, 1975.
The Quiet Girl, Ireland, 2022.
The Shipping News, Canada/USA/Sweden, 
2001.

Myrtleford Film Society.
Goodbye Julia, Sudan, 2023.
Empire of Light, UK/USA, 2022.

North Bellarine Film Festival
(to be held 14-15 November 2025)
The Salty Bitches (directed by Lisa Knight)
The Wedding Banquet, USA, 2025.
Short Film Program.

Ocean Grove Film Society
Aftersun, UK/Turkey+, 2022.
Shoplifters, Japan, 2018.
Scrapper, UK, 2023.

Port Lincoln Film Society (SA)
Flow, Latvia/Belgium/France, 2024.
The Red Violin, Canada+, 1998.
Becoming Led Zeppelin, UK/USA, 2025.

Portarlington Film Society
Sunset Boulevard, USA, 1950.
Anatomy of a Fall, France, 2023.
The Worst Person in the World, Norway+, 
2021.
Driving Madeleine, France/Belgium, 2022.

WHAT’S BEING SCREENED con’t . . .
Prom Coast Film Society
The Salt Path, UK, 2024.
Memoir of a Snail, Australia, 2024.

Red Rock Film Society
Wicked Little Letters, UK//USA/Fra, 2023. 
[Studiocanal]
The Farewell, USA/China, 2019.

Reels Film Society (SA)
Charcoal, Brazil/Argentina, 2022. [Limelight]
The Monk and the Gun, Bhutan, 2023.
The Holdovers, USA, 2023.

Sale Film Society
Touch, Iceland, 2024.
Perfect Strangers, Italy, 2016.

St Andrews Film Society
The Secret Life of Bees, USA, 2008.
Giants, Australia, 2022.
The Old Oak, UK, 2023.

St Leonards Film Society
A Month of Sundays, Australia, 2015. [Madman]
All of Us Strangers, UK/USA, 2023. [Roadshow]
Ryuichi Sakamoto: Coda, Japan/USA. 2017. [Hi 
Gloss]
The Extraordinary Journey of the Fakir, France/
India, 2018. [Roadshow]

Southern Fleurieu Film Society (SA)
Universal Language, Canada, 2024.
Young Frankenstein, USA, 1974.

Tarwin Lower Film Society 
Florence Foster Jenkins, USA, 2016.
The Woman King, USA/South Africa/Ireland, 
2022.
The Holdovers, USA, 2023.

Tatura Film Society
The Zone of Interest, UK/Pol/USA, 2023.
The Way, My Way, Australia, 2024.

Trentham Film Society
La Chimera, Italy, 2023.
The Old Oak, UK, 2023. 
One Life, UK, 2023.

Violet Town Film Society
The Teacher Who Promised the Sea, Spain, 
2023.
The Holdovers, USA, 2023. [Roadshow]
Living, UK+, 2022. [Roadshow]
Operation Mincemeat, UK/USA, 2021.
Touch, Iceland/UK, 2024.
Companion, USA, 2025.
Memoir of a Snail, Australia, 2024.

Warburton Film Festival
(Held 13-15 June 2025)

Warrandyte Film Society
Summerfield, Australia, 1977.
Bridges of Madison County, USA, 1995.
Quartet, UK, 2012.

Whitehorse Film Society
Aftersun, UK/Turkey+, 2022. [Kismet]
The Great Escaper, UK/Fra/Swe, 2023. [Road-
show]
Past Lives, USA/Korea, 2023. [Studiocanal]
The Unlikely Pilgrimage of Harold Fry, UK, 
2023. [Roadshow]
Wicked Little Letters, UK/USA/Fra, 2023. 
[Studiocanal]

Williamstown Film Society
Red, White & Brass, Tonga, 2023. [Amalga-
mated]
The Colour of Paradise, Iran, 1999.
On A Clear Day, Scotland, 2005.
The Long, Long Trailer, USA, 1953.

Winchelsea Movie Club.
Wicked Little Letters, UK/USA/Fra, 2023. 
[Studiocanal]
Anatomy of a Fall, France, 2023. [Amalga-
mated]
A Street Cat Named Bob, UK/China, 2016.

Yarra Ranges Film Society - Warburton
Buena Vista Social Club, USA/Germany, 1999.
Lost in Paris, Belgium/France, 2016.

Yarra Ranges Film Society - Healesville
Buena Vista Social Club, USA/Germany, 1999.
Lost in Paris, Belgium/France, 2016.

What’s being screened is 
compiled by Susan Davidson
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A brief reminder . . .  to all members to ensure your contact details as shown on the FVFS 
website are kept up to date. They are intended to be used by the FVFS secretary and DVD distributors as 
well as potential new members, so it is important that they are current. 

ReelNews is published by the Federation of Victorian Film Societies inc. 
No. A0028942B   ABN 62 373 979 409
The FVFS does not necessarily endorse the statements or views contained in  
any personal articles, letters to the editor, films etc., mentioned in this newsletter.
Editor: Henry Screen  Email: reelnews@fvfs.org.au  Phone: 0411 418 468
Visit our web site - fvfs.org.au

Items for possible publication are welcome, especially your StarBox results, info about your film society’s 
annual programs and newsletters, activities and any ideas you would like to share.
Please send your submissions for articles to reelnews@fvfs.org.au 
Deadlines for submissions are the end of January, April, July and October, for publication in the following months. 
 
Please send StarBox scores to starbox@fvfs.org.au and programs to secretary@fvfs.org.au

Note: If you are submitting an article for inclusion in ReelNews, please add your name and  
the name of your Society to the article so that you can be credited as the author, and also note the correct 
spelling of ‘ReelNews’ when including it in your article.

To make life easier for the editor, please send your articles in Word format or in the body of the email, and 
send your jpeg images separately.  
And please ask someone to proof read your article before submission.  Thank you!

When you re-apply for membership with the FVFS each year, you 
are asked to check these contact details but it appears that many 
applicants approve the details without actually checking the website. 
In some cases the contact is not the secretary of the film society, 
so unless you tell us when there is a need to change the details, they 
will remain the same. We will only change the details at your request. 
If you are unsure about publishing your email address, consider setting 
up a generic email account, such as fredsfilmsociety@gmail.com and 
arranging for it to forward all incoming emails to the 
address of your current secretary.

Contact the membership officer on admin@fvfs.org.
au if you need to update anything, or use the on-
line form at www.fvfs.org.au/join/#update-details 
or scan this QRcode . . .

Tell your story.

Please use this link  
www.fvfs.org.au/members/  
or scan this QRcode to check  
your society’s contact details

http://fvfs.org.au
mailto:reelnews%40fvfs.org.au?subject=
mailto:starbox%40fvfs.org.au?subject=
http://www.fvfs.org.au/join/#update-details
http://fvfs.org.au/members

